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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 
Teacner or Srincinc. Purr or Lamperti 


THE ELDER. 


(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists. 
Francesco Lamresti. 

Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at vodneedl vatadh, May 15-Sept. 15. 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Carnectexg Hatt, New York. 
Telephone: 2634 Columbus, 


MAX KNITEL-TREUMANN, 


BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: 15 heteenainataes Terrace, New York 








HU BERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
26 West Seventieth Street, | New York. 


_ > WHI TNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAV AG E, 
VOICE CULTURE, 


802 Carnegie Hall, 
ew York. 




















Miss MARY F IDE LIA BURT, 
Author of Original Methods in Sight Singing, Ear 

Teenios. Musical Steno w+ yy peteee = copy- 

yet ted. No eutheriaed’ teachers in Greater New 
ork 


New York School, Brooklyn, 
1202 Carnegie Hall. e Lefferts Place 








LEOPOL D WOL FSOHN, 
PIANO INSTRUCTION, 
Studios: 7o East t2zoth Street, New York. 
eenen, 248 Putnam Avenue. 





EDW IN H. r? OCKHART, 
BASSO, 


Oratorio, Concerts, Instruction, 
Hotel San Remo, 
gath and 75th Streets oe Central Park West, 
New York 


DUDLEY BUCK, Jn, 
VOCAL INSTRUCTION, 
Summer Course at special terms, 
810 Carnegie Hall, New York City 
WILLIAM A. WEGENER, 
TENOR, 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West 8sth St.. New York. 


W AL TER HENRY HAL x 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 
an Park Avenue, New York 


Moe. LOUISE FINKE L, 
SCHOOL OF VOCAL MU Sic. 


The Rockingham, 
48 Broadway, cor. Fifty-sixth Street, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO, 
Studio: Pouch Gallery, Brooklyn, New York. 


LILLIAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert 
Varren Street, Brooklyn. 





"Phone: 1708 Main. 


MME. c AROL INE M. \BEN FLOWER, 
Teacher of Piano, Harmony and Technic 
The Ansonia, 

Broadway and _Seventy- third Street, New York 
Mr. anv Mrs, JOHN DENNIS MEHAN 
Cultivation of Voice and Artistic Singing. 
7o8o-8: Carnegie Hall, New York. 

Fall Term opens October 1 


RICH ARD ARNOL D, 
Concertmaster Philharmonic Society. 


INSTRUCTION, 
208 East Sixty-first Street, New York. 


ARTHU R V VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 


M. B. DE BOR, BARITONE 


Teacher of Singing in Italian, French, German 
and English, Pure Italian method of voiee plac 
ing and tone building. Perfect breathing. 

Sodio: 8:6 Carnegie Hall, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
&s1-8s2 Carnegie Hall, New York 








FRANCIS WALKER, 
TEACHER OF SINGING. 


Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizey Mernop. 
Studio: aenae Hall, New York City. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1110 Carnegie Hall. 
Residence: 697 East 1418t Street, New York. 








Mrs, CARL ALV E S, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near grst St., New York. 


Mrs. HE NRY SMOCK BOICE, | 
E CULTURE. 

Residence- Studio. a he h St., B’klyn, N.Y. 
Pupils prepared for Church, ‘oncert, Oratorio. 
28 East Twenty-third Street, New York. 

Monday, Thursday and Saturday. 








HOR: ACE HORTON KINNEY, 
VOCAL INSTRUCTION, 


Comneuip Hall 
Kesidence-Studio: No Li Fifty: seventh Street, 


PAUL TIDDEN, 
PIANIST, 


314 East Fifteenth Street, New York, 
will accept a limited number of pupils. 


G USTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York. 
Tuesday and Friday mornings, 18 Fifth Avenue. 





Sicnor FILOTEO GRECO, 
Tas Agr or Sinotne. 
Studio: 62 East scout emanate Street, New York. 





KAT HE RINE. RUTH HEYMAN, 
CONCERT PIANISTE. 
58 Irving Place, New York. 


P oF RRY AV ERIL L—BarRITONE, 
OPERA—ORATORIO—CONCERT 
anpj VOCAL INSTRUCTION. 
220 Central Park k South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studio: Rooms 43 and 44 Y. M, C, A, Building, 
g18 West s7th Street, New York. 


S.C AMIL J Oo ENGEL, 


TEAC HER of SINGING and BREATHING, 
Author of “About the Voice” (to appear shortly 
in this paper), will resume September 15. 
Intending students please address applications, 

109 East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian, Residence-Studio: 
No. a West Twentieth St.. New York City. 


J. HARRY W HEELER, 


VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
gt West End Avenue, New York City. 


Miss EMMA HOW SON, 


VOCAL INSTRU CTION. 
Lamperti Method Perfectly Tougnt 
Church, ¢ pera, Concert. 
Tuesdays ond. Fridays, 11g Carnegie Hall, 
New York C ~~. 


SH. ANN, ‘y CU MMING, Soprano. 
CONCERTS. ORATORIOS, RECITALS, 


Telephone: No. 727 Flatbush. Studio address: 
sa St. Paul's waa Brooklyn, N. Y. 














ADOL F G LOSE, 
Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION 
Address: o West ajd Street, New ‘York. 








FREDE RICK E. BRISTOL, 


TEACHER or SENGENG. 
Address: Hotel San Rem 
Seventy-fourth Street and rr ‘entral Park West, 
New York 





E NRICO DU ZENSI, 


OPERA TENOR, 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mery Creider, 
teacher, Washington, D 
Good voices cultivated by pF ly 
ws East Eighty. ‘third | Street, New York. 


AR’ THUR CLAASSEN, 


Conductor German Lisdedeum, New York. 
Conductor Arion Singing Society, Brooklyn. 
uu jefferson Avenue, 
Brooklyn, New York. 





Mas. LAURA E., MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West aad Street, New York. 


HUGO STE INBRUC oH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: "Srclneer Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 


MISS EMMA THURSBY, 


SOPRANO, 
we receive a limited number of pupils. 
Residence: 
4 Gramercy Park 








tudio 
fos RR. 5 Hall. 
New York cies" 





RICHARD T. PERCY, 
Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 





HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address —_ 18 East rts0th Street, New York. 





Gu STAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
98 Fifth Avenue, New York. 





POW ERS— HOEC “K STUDIOS 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
foice, Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May jo to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Viotrw Soroist anp Teacuer 


CORDELIA FREEMAN, 


Vorce Cutrurs axp Conpuctine 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bldg., Scranton ; Wilkesbarre and | Carbondale, » Pa. 


McCALL LANHAM, BARITONE. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty- eighth | Street. 





MR. awpy MRS. JAMES FRANCIS COOKE. 
Voice, Piano, Theory. Modern methods. Suc- 

cessful results. Extensive international experience. 

Exceptional indorsements. Interesting announce- 


ment sent on request. c 
nad Fifth Ave., N. Y. 708 Halsey St., B’klyn 


HE NRY SCHR ADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
sas W es Ave., Brechiva, N. Y. 








H. LOREN CLEMENTS, 
VOICE INSTRUCTOR, 
y East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
— those — to learn of his system. 


Mr. EMIL lO AGR. AMONTE, 
VOCAL INSTRUCTION 
4% Fifth Avenue, New York. 


F. W. RIESBERG,  AccoMPANIST. 
Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony. 

With Tae Musicat Courier. 

Organist Clinton Avenue Congregational Church 

Residence- Studio: 
954 Eighth | Ave., corner r s6th St., New York. 


S.C. BENNETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 601-2 Carnegie Hall, New York. 


Mrs. ROLL IE BORDEN LOW, 


SOPRANO 
Recital, Concert and Oratorio. Vocal Instruction. 
Address: 205 West yw Street, New York. 
Telephone: 4069 Columbus. 


H. W. GREENE, 


VOCAL INSTRUCTION. 
oo Fifth Avenue, New York. 











CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School. 
Pupil! of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
pation Studio: 132-133 anita all, City. 


SE RR ANO voc ‘AL AND PIANO 
INSTITUTE, 
323 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Carros A. De Serrano 
teachers of Charlotte Maconda, Mrs. (¢ Mibr 
Hardy, Leo Rovenger and Joseph Maerz, 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West zoth St., New York. 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
_ Home Studio: 163 East 62d Street, New York. 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION, 


Sherwood Studios, 
s8 West Fifty- seventh Street, New York 


HEINRICH MEYN 2 


TENOR 
Concerts, Oratorios and Recitals 
Studio: joz2 Carnegie Hall 
Residence: 323 East Seven tath Street 











CARL VENTH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, ¥ 
Brooklyn, New York 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
_ Send for circular 





SALLY FROTHINGHAM AKERS, 


. SOPRANO 
Vocal lastrection 201 West 87 th Street 


ISIDORE LUCKST¢ INE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East Gqth St., or address Musicat Covuriga 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
Sag West Eighty-fifth Street 


Miss GENE VIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Studios: 1003-1004 Carnegie Hall, New York City. 


DR. FRANKLIN LAWSON, 
TENOR 
261: Broadway, New York 
Telephone: 978 Riverside. 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and "Cello Department, Pau! Morga 
o14 Carnegie Hall, New Yor 


L IL LIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
120g Carnegie Hall, New York 


PLATON BROUNOFF, 


VOICE CULTURE AND PIANO, 
as: East Broadway. 


MME. HEL E} NE MAIGILLE, 


VOICE CULTURE. 
Hotel Somerset, rso West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


SOLO ‘CELLIST 
Open for engagements. 


Residence-Studio 
323 West gad Street, New York. 





SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
"Phone: 17103 Riverside. 103 West 76th Street. 


Miss LAUR A D. MOC DRE, 
VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue, 
Corner | Fifty-e ninth Street, New York 


WALTER L. BOGE RT, 


Musical Lectures, Song Recitals, Conducting. 
horus training a special Ity 
za Lawrence Street, seanvatiees New York oe 








Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Issrevcrion 
Studio: szs Park Avenue, corner 6rst Street 
"Phone: 2762 Plaza 
Summer Season July 1 to October 1, 
Milfo Pa 
Mr. AND Mas. w ALTER H. ROBIN SON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
‘Studio: aes Carnegie Hall, New York 
1380 ¢ t otumbes 


is 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: pop-708 Carnegie Hall. 





MAX BENDHEIM, 


Vocat Ixsravuction 
Studio: West Fifty-sixth Street. 
Combines the bel canto of the old Italian schoo! 
with the declamatory ng of the ern German 
Particular attention paid to Breathing and Enun 
ciation. Studio open all summer 








J. JEROME HAYES, 

VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Ananounces a Summer Season at Litchfield, Conn., 
from July 1 to October 1 


FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST. 
Isesteuction 
134 Madison Avenue, near Thirty-second Street, 
New York 












| SS ae 


fc 


Vil 














THE MUSIC 


AL COURIER. 











NEW YORK. 





NEW YORK. 





SCHOOL OF SIGHT SINGING 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director 


oS Haut, New Yorx, N. Y. 


Circulars mailed 
upon application. 


WALTER S. YOUNG, 
Vocal Instruction. 
VOICE PRODUCTION UE. REPERTOIRE 
0 Carnegie ial eer s Ace, Mantdaie MY. 








MADAME 


EUGENIE PAPPENHEIM, 


w St. yt --y" 
est corner um ve., 
ts 70 low York City. 


THE NEW YORK INSTITUTE ven vases PLAYING, 
PIANO AND VOCAL CULTURE. 
230 Seeaencees Street. 


ay wy a S the bighett perigction. 


M. ELFERT- FLORIO 


Siater Buliding. 7 West 42¢ St., 
the renowned Malian operatic tenor and recently 
LEADING VOCAL INSTRUCTOR of Berlin, has 
transferred his activities from Europe to this coun- 
try, and will accept pupils to teach t: ue 


ARTISTIC SINGING 
and most correct Italian method of tone produc- 
tion in ten or twenty lessons; excellent results 

red; facts provem; training for opera, con- 








A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 
s dA RMONY COUNTERPOINT, 
COMPOSITIO CHESTRATI 


OR ON AND 
PRACTICAL MUSICIANSHIP. 


eon hor of “Analytical H Mh 
—! ion,” “Complete 3 Muse J Kinatyeie 


thetie Counterpoint,” Method of 
ing. 
‘Bo St. Nicholas avenue, New York. 


LEOPOLD WINKLER, 


of 
yn- 











PIANIST. 
61 Bast 120th Street, New York City 
Recitals. Instruction 
CLARA WINSTEN, 
SOPRANO. 
Concert and Oratorio. 
gs3 West 18th Street, New York 
Telephone: 1599) Morningside. 
im.OH RSTROM-RENARD 
Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other meer 


now meeting with marked public approval. 
Residence-Studio: 444 Central Park West. 


‘ii MILLER 


ms Vocal Placement for | 


GRAND OPERA. | 
Stadio : 347 Sth Ave., X.Y. 
Opp. Waldorf-Astoria. 
VIOLIN THEORY. 
Reception 2 to 4 daily. 











Juve RIVE-KING 


ADDRESS 


Knabe Hall, New York. | 


«xs. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Stree:. 


Mue. M. MARTINI 


(Cf the Grand Opera, Paris). 
SINGING—STYLE—ACTING. 
Public Aaditioas twice a meath. 

8&2 Rue Nouvelie, PARIS. 











cert, drawing room. 


MAX DECSI, 


Voice Srectacist. 
her of Anita Rio, Alice Neilsen, Madame 
Shotwell Piper, Sibyl! Paul, Edith 
Madame 


Winslow Fitch, — Mariska 


er, Geo. B. 
ubert 
STUDIO: CABNEGIE BALL. 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Hallan Method. 
1924 N Street N. W., 
WASHINGTON, D. C, 


Mu. POSTELL EVEREST 


Voice Development. 
| DEEP GREATHIVG, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD (Royal Oresden Conservatory) 














| 


1319 Vermont Ave., WASHINGTON, D. C. 
MaRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 


1327 F Street N. W, 
WASHINGTON, D. C. 


Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome Froduotion. 
Art of Singime. 


THE CAIRO, 
16th aad Q Streets, WASHINGTON, D. C. 


rHOMAS J. PENNELL, 
BARITON 

Concert, Orat 
Whitman —q 





Recitals. 
alla, Wash. 





Write to... 


Mrs. A. M. VIRGIL 


for Circulars of Special Summer Course for Teachers and others 


UNEXCELLED ADVANTAGES. 





Five Different Courses, 


Free Lectures. 


$20 to $60 
Free Recitals. 





VIRGIL PIANO SCHOUL, 19 


West 16th St., New York. 





ene | 
Founded in 1850. 


=e The Conservatory of Music, e2°z=2....00 





The Conserve i a 
struments) ; am 4. Vocal, 
boy s 
classes for Italian, German, literature, liturgy, 
ensemble singing, musical dictation, elocution, sigh 


&c. wens staff of forty — 
seg Meee eae Sze 

on the same 

violin, > zoo marks 


marks ($100) 
For full 1. pe 





: First, Instrumental (comprising all solo and all orchestral in- 
third, Theory of Music and C 

veel School in divided into iwo sections (0) concert singing and. (0) 
~e ing LF ~ -- 


iow iameere eee 


WOLPSTRASSE 5-5. COLOGNE. MANAGER. 





Nera sag tna emnem ensemble ie plains re Geeta ber mic). 








BOSTON. BOSTON. 

















CLARA E. MUNGER, FAELTEN 
en tap adie Coots Depeme. PIANOFORTE 
SCHOOL. 


Mme. EDWARDS, 
VOICE CULTURE 
The Grenoble, Westland Ave., 


PRISCILLA WHITE, 
VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 


CARL FAELTEN, Dirccter, 
30 Hentingtes Avcasc, 
BOSTON. 











JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals-- Lessons 
o's Boylston Street, Boston, Mass. 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 
Studio: Symphony Chambers, 246 Huntington Ave 














CHARLES ALBIO — Residence: Hotel Westminster 
cenit” Teas MME. GERTRUDE FRANKLIN, 
Address: tapa Tremont Street, em 69 VOCAL INSTRUCTION 


ag6 Huntington Avenue, Boston, 


Bosto 
osten, Mass Opposite Symphony Hall. 


“HUSSEY, 














PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 
Conscious of Defects and Limitations in Technic 


DR. B. PRANK WALTERS, Jr., 
Send for Circular. /716 Chestaut St., Philadeiphia. 


THE STERNBERG SCHOOL OF MUSIC 
Cowstartis vow Sreanexnc, Principal 


Complete musical education in all branches 
Open trom September 1 Write for catalogue 


Fuller Building, to 5. 1th St.. Philadeiphu 


Miss ADAM CAMPBELL 
CONTRALTO 
Oratorio, Concert 

Address: Care Oliver Ditson Co., Boston, Mase 


HEINRICH GEBHARD. 


PIANIST 
Steinert Hall, Boston 


Mae. VINELLO JOHNSON, 


Vocal Teacher. 
Huntington Chambers, Boston. 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts Free advantages include Harmeny, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teschers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. ‘Day and bosrding students 
may enter atany time. For caislogue address 

EDGAR M. CAWLEY, 
500 North Illinois Street, Indianapolis, Ind. 























MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Director, 


Has Nationa! Pame as the acknowledged representative musical institution of Michigan and one of 
the foremost Conservatories in America 
Endorsed and recommended by Paderewak!, Teresa Carreno, Edouard de Resskhe, Har. id 
Bauer, Raoul Pugno, Gabrilowitech and other famous arti-ts 
A half |housand pupils are registered at the present time 
Owes its unparalleled sacecess to a favulty of thirty-eight eminent teachers, including 
World Renowned Artists. 
All branches of music. Pupils may enter at any time 
Por handsomely illustrated catalogue, given free, write t 

FREDERIC lL. AREL. Seoretery. 


ae INSTRUCTION 
HERWEGH vor END 


a ents prepered 
fessiopal car 
Director of the Violin Department of the American Institute of as plied My 
212 WEST S0th STREET, waw TORK 
SOPRANO. 


ANITA RIQ, ccrrinin. 


THE MANHANSET, 61 Past 50th Street, NEW YORK 
President int. Cor School of 


feaaaisccem DAL] ESEN MORGAN 


is WW eet i89th Street, New York 


ION JACKSON, 3r=~on, 


Slee ieotaeamen Willmore Court, 126th St. and St. Nicholas Ave. 
STUDIO: 11 West 2iet Street. NEW VORK 


FIVE WEEKS’ SUMMER SESSION 


A. D. 1004 
In New York City in the 
VIRGIIX ODTAVI DF BMT EO wD. 
A. K. VIRGIL, Director 


SPECIAL TERM FOR TEACHERS AND PLAYERS, 
Beginning Tuesday, JULY Sth; Euding Saturday, AUGUST 6th, 


Yor Purther Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘* Weet = Street, BEw VYORK. 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Directer. 


Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Masters, including 


W. Ed. Heimendeh! [rnest Hutcheses, 
Hlewerd Breckwey, Loraine Hollewey, Pietro Minetti, 
MMved C.Goedwin, J.C. Van Uuisteyn. [aimense! Wed, 


CIRCULARS MAILED ON APPLICATION 
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Director N.Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical | a 





Plone: 22 Morningside 
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Otis B. Boise, 




























+e THE MUSICAL COURIER. 

















ESTABLISHED 1822 





| Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICHKERING & SONS 
791 Tremont Street, Boston 

















STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


APSA ate 


OTTO WISSNER 


Artistic Pianos, 


a BROOKLYN, N. Y 


New Vork, Newark, Jersey City, New Haven, 


THE EMERSON 


1849—-SHORT GR AND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO,, Botox, 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 














ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 


MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 
MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSBHEK PIANO MFG CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 
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Weber Pianos. 
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“FRANZ LISZT IN BERLIN.” 


A Comedy in Three Acts, Written in 1842 
By Apotpn BrenncLas 
(Published in r8g7 by Ignaz Jackowitz, Leipsic.) 
(TRANSLATED FROM THE GERMAN By Artuur M. Apeit.) 
Dramatis Persona 
Franz Liszt 
BARONESS VON SINNEN 
Lirerary Eva 
F RiSCHER 


SHOEMAKER STEIFLING 
STEIFLING 


VON 


Frat 
LIEUTENANT 
(,UTSCHMIDT 
lepreNnRecut 
KULEKE 
LIEUTENANT 
Frau PEesexke 
LuFreUuMPE (a 
Dr. Suss 

A BANKER. 
LEINEWERER 
His Wire. 
FRAU VON 
BILsCHEWITZ 

His Wire 

Scuump (beer brewer.) 
Frau ScuumMp. 
FRAULEIN VON 
LUCRETIA 
BELLADON NA 
Rata Friscnen 
A PoLiceMan. 
or 


RAUBSBURG 


VON GARDEWITZ 


critic.) 


IM MERKIND 


SUCKELEWSKY. 


SERVANTS Liszt, THE BARONESS AND 


LUCRETIA 
ACT I 
Scene L—/n a Café 
Really, it can be endured no longer! 


Rata Fei_scuen 
Liszt and 


(Throwing aside several newspapers im a rage.) 
nothing but Liszt! I want politics and 
Lirerary Eva 
Fe_scuen.—lIf the people are crazy, the newspapers, at 
ought to remain Have you heard Liszt, 
I am curious to know what you have to say 
I say that he plays piano better than I do, 
fact. He plays more 
If the beauty of his 


Liszt is politics, too 


least, sane 
Frischer ? 
FRISCHER,- 
and better than many others do, in 
with the listeners than with the keys 
playing were less wild and confused and more compre 
hensible the public would honor him but not worship him 
But he doesn't play the usual notes; he plays bank notes 
and promissory notes. That which desires to be great in 
the world must see to it that it is never quite understood. 
Fetscnen.—When one considers what a fuss the Berlin 
women make about this piano player one must blush at 
being a married man 
Friscuer.—The devil! 
I am proud of our Berlin women 
Feiscnen.—But you are opposed to the Liszt apothe- 


I am not a married man, but 


osis? 





and to 





F aiscnt Of course! I osed to this 


all other nonsens« Do you think I could believe, like 
Luftpumpe, the critic, that Liszt is not only a pianist 
but also the present king of minds? The devil 
take me if I believe that a Shakespeare a Schiller a 
Goethe can be perspired through the fingers and keys 
out into the world! What will Liszt be after he is dead, 
or even after he is outside of the wal!s of enthusiasm Is 
he more than the best of all pianists, and a gifted man? 
No! 
Scene Il 
in Elegant Room 

BARONESS VON SINNEN (lying on a divan, her head 
resting on a cushion, on which Liszt's name is embroid 
ered Holds a portrait of the virtuoso in her hand 
which she devours with tender looks. Speaks slowly and 
softly ).—Sweet, potent being, in human form, look gra 
ciously down upon thy vassal (Kisses the picture 
Thou finest blossom divine romance I worship thee! 
(Smiling sadly.) he fools say that you are not hand 

yme, that you are nothing but sinews (Sehnen) Ye 
thou art my Sehnen (longing), my hope, my belief and 
my passion How noble is thy whole expression! 
Everything on thee, thy coat, thy vest, thy buttons—every 
thing has physiognomy! Oh, I am quite overcome with 
veneration ( Rings bell.) 

Servant.—Your Grace desires 

Baroness.—A glass of wine, but in the glass on w h 


Liszt's name is engraved 
SERVANT (with the glass) Here, your Grace 
Baroness.—Go to my table and pour some Eau de Liszt 


handkerchief 


on my 
Servant (wonderingly ) Eau de Liszt (Does as he is 
bidden and exits.) 
Baroness (looks around).—I am alone, and yet not 
alone (regards picture). Thou art with me, angel, who 
‘Bil 
, 


: 





- oS 
A Liszt Concert 
(From an Old Print.) 
For thy soul's 
thy dark 


art come down into this inadequate world 


narrow How hair 


empire all spheres are too 
falls over thy majestic forehead like beautiful, wild spirits 
that flutter about the seat of thy infinite mind. And thos 
wonderful blue cyes that look through the depths of the 
Do they not play pianoforte like thyself? 
But why did they not paint 


Why did they not 


deepest soul! 
(Suddenly, with vehemence.) 
your hands? (With touching pain.) 
paint your hands? these all conquering 
comprehending hands, that float over the keys and make 
us hear the whole world in tones. (She puts the portrait 
on the divan. kneels down and hugs it.) Franz Liszt, you 


These hands, all 


are the most sublime artist that ever walked the earth 
See me here at your feet in the dust Franz Liszt! 
And only Franz Liszt? Not of the nobility? 


(frightened ) 
You have not the smallest “von”? You are not at 
baron, count, prince? You, the king, the emperor, in the 
empire of genius, without even a few paltry ancestors? 
Oli, what an unheeding. unfair world! (After a short pause.) 


‘ 
ieast 


Hold! I have a grand idea! Ve I ved, worshiped 
ne, I will give you my thirty-six ance rs! You shall 
be from now on Baron von |! { 1 wi no longer be 
von Simnen That great m ha y y und «omy 
thirty-six ancestor (leaving ! n wit unity.) I 
lave lent 1m pot 
ACT I 
' 7 riy urnisned ¢ ” 
SHOEMAKER STEIFLING (standing et A k bene 
t his wife) The devil take e, ( ne don't 
shut up, pretty soon, with vour | sen se torget 
myself! I'll show ¥y * ce plaguc ec f usking 
the rood natured man, when I ft x iT sure for | 
pair of boots the other d f tw ke neert 
He gave ‘em to me, and since then you are zy Ain't it 
a disgrace and a sin that the lren run ‘round un 
washed and undressed, breaking every g nd Nick« 
burning God knows how much w the k ut 
you all the while pounding ‘round on that 1 piar 
if the tarantelle had bit you 
Mes. Sremruine (at the piano) fl y get that 
one passage 
STEIFLING The passage be into the ma ise 
You'll get that all right 
Mes. STRIFLING What heavenly hands the ma must 
have I don't understand it He can do everything with 
his hands 
STRIFPLING I wish he'd have given you a ipl 
boxes on the ear wit } hand cad ying wit! 
em 
Maa STeirLine Now dor ge ulg lor 
hinder me any longer in my art I ' practice iri 
a while longer with the left hand and the j wash the 
children 
Sremuinc.—Well, I tell you 1 play the ts 4 my 
right hand I'll break every string t box 
Mars. STRIFLING Ry the way. I've got P | 
broken strings and you must get me a eclet mack u 
i that All the ladies who rave er | weal r 
(To herself, looking at the piar W hat giorou 
touch the man has! 
STEIFLING (drawing uj ' plow M ine 
uin't bad, either 
Mesa. STemriin Do you remember \\ “ 
he took up the two tunes The Mermaid of Oberang 
and The Old Dessauer” and mixed ‘em up togethe: 
and how he went into the fugu mprovise Plea 
Wilhelm, buy me one them plaster-of-pars hgure ' 
him for 5 pfennigs. Do you hear? Then I'll hang it 
the piano 
STEIFLING All right, I'll do that as t we f 
im the house The women are all idiot Ir " 
bringin’ peace and order in the house they bring nothing 
but Liszt, Liszt, Liszt 
Scene Il 
Room of the Baroness 
Da Siss.—As I was saying, Madame, he | imp) 
uch as no mortal ever had 
Ine Barons 1 beg you not to sp 
He & not morta I rue his ’ but 
kernel, his heaven storming geniu “ 
nations 
Dea. Sime For me it is enougl he 1s rere 
that I can entwine montur 
ivy 
Tue Baroness.—Oh, you cruel 1 ! Let me be the 
that entwines him 
De. Siss.—Would you not rathe e | i 
postament ? 
Tue Baroness Oh. ves, I will be his angel im the posta 
ment; but will the coquette Lucretia allow me that place 
She, who follows all notalilitiee 


I hear that he likes her 
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who begs souvenirs from them in order to make herself 


more Oh, that she should have caught this 
Oh, that my words were 


Did you wriie poems 


talked about! 
gold fish in her net is too much! 
daggers; she would no longer live! 
for him, Doctor? 

Dr. Siiss.—Five are ready. 

Tue Baroness.—Five! Glorious man, worthy ivy of a 
Liszt! I have an idea that must be realized. Have Liszt 
ride through the town at night, receiving homage from 
everybody, and then have him serenade me. 

Dr. Siss.—Even if he would ride through the town he 
could not carry a piano with him. 

Tue Baroness.—True, I Had not thought of that. (Re- 
flecting.) I have it. There are five pianos in my house. 
! will have one of them put in front of my window at 11 
o'clock. Then he can spring from his horse and express 
his sweet pain on the strings. 

Dr. Siiss—But, madame, you forget that you are a 
reality. You consider yourself for the moment stuff, a 
theme, an idea. If Liszt finds your piano before your win- 
dow he will.see that you know of the serenade in advance. 
tARONESS.—True, true, oh, cruelly true! Oh, why 
Why am I not stuff for him? Why am I 
not a theme for his heavenly variations? Why am I not 
a mere idea, so that I could spring from his head, like 
Minerva from that of Jupiter? (Throws herself on the 


Tue 
am I reality? 


divan). You cruel man, you have disturbed all my sweet 
dreams. Leave me. In his next concert we shall meet 
again. (Exit Dr. Siiss.) 


Scene IIL. 
In the Concert Hail. 
LIEUTENANT VON Rausssurc.—Upon 
dame, | don’t understand how you could stand in the cor- 
ridor since 4 o'clock, waiting three whole hours just to have 
Tremendous, on my honor! 
To hear Liszt I would do any- 


my honor, ma- 


a seat in front. 
FrauLein BUCKELEWSKY- 
thing 
Beer Brewer Scuump (to his wife)—Leonore, can’t you 
move along a little? I haven't room to sit, and standing 
up three hours, waiting, has nearly finished me. 


Frau Scnump—The trouble is you're too fat! 
Scuump—What if I am fat? You've known that all 
these thirteen years we've been married. Do you expect 


me to undergo a hunger cure to get thinner, so as to make 
n these concerts? That's what the women will 
be expecting next on Liszt's account. You must squeeze 
You must take a reef in yourself. You know 
I'd rather be playing cards 
“Da capo” 


more Troon 
yourself up 
! come only on your account 
I'll tell you one thing, if anyone near me yells 
igain I'll give him something to remember 
Lucretia (to Baron von Kautokoff).—Do you know 
how I made Liszt's acquaintance? I just went up to him 
and asked him if he would allow me to kiss his hand. 
Von Kautoxorr-— What! a lady kiss his hand? 
Lucretia.—Yes, to kiss the hand that charms the whole 


world. “No,” he answered, “rather allow me to kiss your 
lips, that charm the whole world.” “A thousand times,” I 
cried, and flew into his arms and kissed him a thousand 
times 


[Liszt appears, is greeted with thunderous applause. Dur- 

ing his playing he now and then throws friendly looks 
audience and occasionally a nod of greeting 
sudience is delighted, enchanted and over- 
whelms him with applause. The gentlemen cry 
“Bravo!” and the ladies pelt him with flowers. The 
irtist moves about like a king, now speaking to this 
lady, now to that celebrity, well knowing that all eyes 
ire following him and that those addressed are the 


at the 
The 


whole 3 


envy of the others. ] 


Franz Liszt (to Frau von Immerkind).—You were not 
at my las t concert, mi udamg ? 


Frau von ImmMeRKIND.—I lost a year of my life by hav- 
ing a bad headache. But you have given me back six 
months by speaking to me, 

Friscuer (to a friend, softly) —How can such an intel- 
ligenit man listen to such stuff? 

Liszt (bows and goes to Lucretia)—I saw you yester- 
day. I heard you; I was delighted. 

Lucretta—Oh, you —— I-—— 

Liszt.—But you did not hear me the day before yester- 
day? 

Lucretta,—I see, I hear you wes second. 
rid of you. 

Liszt (smiling).—Am I such an evil? 

Lucretia.—Oh, no. You are a tyrant, who holds every- 
one enslaved! 

Liszt.—What irony of fate. I who love freedom above 
all things must be a tyrant myself. 

LiguTENANT VON GARDEWITZ.—Mr. 
masterfully, on my honor! 

Liszt (looking at him pityingly).—You are mistaken. 
I never play on your honor. I play on the piano. 

Von Garvewitz (embarrassed).—But you take money. 

Liszt (with a searching gaze).—From such as you? 
Yes. I must have something for my pains. (Moves 
along.) 

Dr. Siss (to Luftpumpe, the critic)—Where is the 
laurel wreath? 

Lurreumre.—Here in my hat. On the 
find no more worthy place to carry it than on my own head. 

Dr. Siss.—And that is, at the same time, a well con- 
cealed place. 

Lurreumre (looking at him doubtfully).—Do you wish 
anything? 

Dr. Siiss.—Yes; 
more of your criticisms. 
cotton. If you can find anyone more tedious than yourself, 
then I will gladly be that one. 

(Liszt plays again. Tremendous applause. ) 

Beitavonna (softly to Lucretia).—Now is your 
Now it will attract attention. I won't notice it at first. 

(Lucretia swoons. ) 

Severat Voices.—Look! A lady has fainted. 
the matter? Quick! Help! 

Liszt (springs to Lucretia’s assistance ).—What, Lucretia 
swooned? (He wets her forehead.) 

BELLaponna.—She was so moved by the beauty of your 
playing. 

Lucretia (opening her eyes).—Where—am—I? 

Liszt.—Thank heavens that you are better, 

Lucretia.—Surely, 
to me, 

Liszt.—I am deeply moved by this show of sympathy 
Servant, a glass of water. (Drinks half the contents, and 
sets the glass on the piano.) 

Severat Lapies (make a rush for the piano, and stretch 
out their hands longingly toward the glass).—Oh, a drop, 
just a drop! 

BARONESS VON SINNEN (reaches the piano with great ef- 
fort, seizes the glass and drinks the contents at 
draught).—-Mine is the rest, and he is mine, too! 
(Liszt plays again amid thunderous applause, and as he is 

about to leave the hall the ladies and gentlemen form 
a circle about him. Dr. Siiss distributes hundreds of 
poems, Luftpumpe puts his wreath on Liszt's head, 
another one is added, and as the ladies are all eager 
to get a leaf he orders them to be cut up and dis 
tributed leaf by leaf to the ladies.) 

ACT IIL. 

Scene I. 

An elegant room in the Hotel de Russie. 

Franz Liszt (sitting at a writipg desk, reading letters). 

Begging letters, nothing but begging letters! By 
heavens, I am philanthropical enough. No king gives as 
much. But there seems to be bitter poverty in this Berlin. 


I can’t get 


Liszt, you played 


street I could 


I wish that you wouldn't snore any 


You are as tedious as a bale of 


time. 


What is 


I came to myself because you came 


one 





Servant.—Madame Peseke desires to speak with you 
Liszt.—Madame Peseke! Oh, I have no time, I am so 
busy 


Servant.—She comes with a request. 
Liszt.—A request? Well, let her come in. 
(Frau Peseke enters.) 

Frau Pesexe.—Mr. Liszt, they tell me you play piano 
so well that everybody rushes to hear you, and you are able 
to charge two thalers admission. I am Frau Peseke; my 
husband was a lathe turner, and he died a year ago of 
fever, which he got by taking cold. It was (sitting down) 
the night of February 17 to 18, and we sleeping 
quietly ——” 

Liszt.—Madame, I am very busy! 

Frau Pesexe.—We were sleeping, and al! of a sudden 
we heard a row in the front room beside the workshop 
My husband woke up and said to me: “Christine’’—my 
first name is Christine—“Christine,” said he to me 

Liszt.—Madame, your story may be very interesting, 
but I cannot listen to it. If you don’t tell me at once what 
you wish I must leave the room 

Frau Pesexe.—I want you 
For as soon as my husband had died my brother-in-law 
too—my sister died in 1826—and his 


were 


to give a concert for me 
laid down and died, 
five children al! fell to me for support, and 
Liszt.—I am very sorry, but I cannot do as you 
If I were to give concerts for all the poor people who apply 


to me—— 


wish 


Frau Pisexe.—I don't ask you to do it for all the poor 
people. I ask you to do it only for me. You can tell the 
others that you can’t. I'm really in the greatest need. You 
don’t want to have seven children—my two and the five 
of my brother-in-law—starve to death, and me put into 
the debtor's prison 

Liszt.—My God! My God! Madame, | cannot, | must 
not give a concert for you, but (going to his desk) allow 
me to give you twenty Louis d'or, with the request that 
you at once go and bay bread for your children 

Frau Peszexe (takes the money).—Thanks, but you must 


confess that it ain't right of you not to give a concert for 


me I lose so much money by it For to be modest, 
there'd a been at least 400 persons, and two thaler each 
makes— 
Liszt (opening the door).—Madame, I wish you good 
day. 
(Exit Frau Peseke.) 
Scene Il 
(In front of the Hotel Russie on March 3, 1842, the day 
Liszt left Berlin. The streets are crowded with peo 
ple waiting to get a glimpse of the great virtuoso 


waiting to ac 
Friedrichsfeld 


stands im 


Hundreds of re driven up 


the celebrated man as far as 


carriages a 
company 
six white herses 


Liszt's carriage, driven by 


front of the hotel.) 


LEINEWEBER (to a saddler).—Herr Gott, what a crowd! 
It’s as bad as it was after the battle of Waterloo. Then 
I _ 

His Wire.—Great Scott, what a roundabout road you 
take to get to your old medal. We all know that you 


freed Germany and that you've got a medal! 
BARONNESS VON SINNEN (to her coachman) 
Friedrich. From here I can the 
into his carriage (drying her eyes) to leave us forever 
~You must stop here 


Stop here 


see glorious man get 


You 


and keep in line 


PoLiceMan (to coachman) 


must take ith the others 
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Baroness.—Oh, vulgar reality, thy name is policeman! 

TeprensBrecut.—Say, Kuleke, what's all this Liszt row 
about, anyway? What does the feller do? 

Kutexe.—He kin fly a mile high in the air, and from 
up there blow the fiute down at us, an’ the wonderful 
part on ‘t is that he kin blow two tunes at once and mix 
‘em all up wid each odder 

A Man with Paster or Paris Figures or Liszt.—Hi, 
Herr Baron, Herr Count, won't ye be so good and buy 
one o’ these Liszt figgers? I only want to make a little 
money on this here darned Liszt, because my wife’s gone 
crazy over him. Here you are, only § pfennigs apiece 

KuLeKe.—Say, 


Teppenbrecht, did you go to Liszt's 
concerts 
Terpensrecut.—Nope. Two thalers is too much for 
me. If I had two thalers I wouldn't look like I do 
KuLexe.—Gott, who wouldn't play for two thalers? I 
play solo every night from 8 to 10, like Liszt, but nobody 
want's to get rid of two thalers to see me. 
GurTscu mipt—Say, Bischelwitz, is your wife Liszt mad, 


too! 


Mine is gone clean, ravin’ mad! She can't sleep no 
more nights, and she won't let me sleep, neither. Nothin’ 


but piano! piano! 


all the time 
Herr Gott, 


It'll take five hours to go to Fried- 


A Banker (in his carriage, to the ladies) 
the crowd is awful 
richsfeld and back, and I'll miss the stock exchange. If 
he had played at my soirée I wouldn't mind; but to chase 
him around in this way without having anything for it but 
40 thaler spent on tickets! 


for all this racket. 


It's my wife who is to blame 


Frau Sremuinc (dragging her husband through the 


crowd)—Hurry up, Wilhelm, I must get as far as the steps 


He must look at me when he gets into the wagon. One 
’ 


look and I'll be happy for life 


{A general hubbub. “Franz Liszt! Franz Liszt! Long live 


Franz List!” Liszt appears, is besieged by the ladies 
tears himself from one embrace only to fall into an 
other; and finally, pale and deeply moved, he gets into 
his carriage Ihe train starts. Liszt's carriage is fol 
lowed by thirty four-in-hand equipages, filled with uni 
versity students in gala costumes. Fifty mounted 
students follow with banners Then come innumerabl 
carriages, and tl sands 


private of people on foot 


shouting and crying: “Long live Franz Liszt !’’] 
Friscne (with tears in his eyes, to a friend)—I'll be eaten 
up with moths if that isn't great! Talent and brains hon 
oréd like a king! Yes, more than a king, for here it is, for 
the most part, genuine homage Ihere he goes in a blaze 
A big public jubilee! And all he did was to 


play the piano and share his full purse with the needy 


of glory! 
Is it not glorious that talent can make us forget politics 
the weighty cares of our country, the uncertain present and 
the dark future? It is wonderful! Farewell piano and 
forte! (Stretching out | hands, as if to bless Ber 


Thy sins and thy foolishness be forgiven the« 


Foreign Notes. 


Reginald de Koven and Mrs. de Koven, M. Gailhard, of 
the Paris Grand Opéra, and M 
Vichy 


Alvarez, the tenor, are at 


Mr. Charles F. Tretbar, of Steinway & Sons, is at Gat 


misch, Bavarian Alps 


Herman Koschny has been engaged as conductor of the 


Kic Opera 


MILAN 





MILAN, JULY 12, 1904 
OLOGNA is preparing for November 30, the 
date being the 1ooth anniversary of the open 
ing of the Liceo Musicale It is decided to 
have an exposition of every and any thing 
worthy of note in the magnificent library of 





the Liceo, which exposition will doubtless 
be more than interesting owing to the enormous and very 
valuable collection of autographs, manuscripts and other 
works of art found therein 

There will be three musical performances. First, a con 


cert in which the professors and pupils of the Liceo will 


participate, said concert to be held most like in the 
Teatro del Corso. Second, an orchestral concert, to bx 
held at the Comunale, cf music of Rossini, Donizetti 
Morlacchi and Mozart; vocal selections by one or more 
of the most famous of the Italian singers. Third, a special 
mass in the church San Francesco 

Besides the above, the Wagnerian socicty will celebrat 
the event by erecting a tablet in the atrio of the Comunale 
in honor of Wagner. The whole event is to be under the 
direction of Toscanini, who is due in Bologna just about 
that time, to direct the opera season at the Comunale 

eS € 

An opera in one act by Maestro Sudessi has been espe 
cially written for the renowned tenor, Alfonso Garulli, and 
his wife, both of whom are at present in Paris, the delight 
of many a musical salon. The opera will be given next 
month at Aix-les-Bains, the singers being the Garullis, and 
the director Sudessi himself 

Garulli is one of the prime favorites of Italy. He has 
a lyric voice, already on the wane, but is so magnificent 
an artist he is always hailed with delight. His cavallo 
di battaglia” is Werther, and in that role there is no om 


who excels him 


a: 2 
> - 
, ? 
Madame Butterfly made a great success in Buenos 
Ayre he costumes and scenery were those used in the 


first and only appearance at La Scala 


The new opera of Mascagni, “Amica will be given at 
the Costanzi, of Rome, with Signora Krusceniska, tenor 
Zenatello and baritone Magini-Colctti 

e € 


> 
to his opera 


libretto being 


Mancinelli is putting the finishing touches 


“Paolo e Francesca,” the author of the 


Arturo Colautti, 
at La Scala during the next season 


The opera will most likely be produced 
qe & 
The oratorio, “I! Natale,” of Perosi, will be given in 


Siena during the month of August FIvELto 


Virgif Piano School Recital. 

RIDAY evening, July 15, Mrs. Virgil gave a recital 

to the students of the special summer session at the 
Virgil Piano School, 19 West Sixteenth street The 
players were three children who, in addition to their mu 
sical study, regularly attend the public schools It is 
seldom that audiences have the pleasure of listening to 
artistiq,and thoroughly meritorious playing by such young 
performers. The program was genuinely interesting and 
satisfactory throughout, and the players were easy, gract 
ful amd self contained, yet alive and responsive to the 
musi¢al feelings and emotions called forth by the com 
positions, The opening number, consisting of a brilliant 
impromptu by Lack, two inventions by Bach and a beau 
tiful romance by Classon were played by Adele Katz 
Her playing was remarkable for both brilliancy and 
also tor the excellent and effective 


Album Leal 


by Hann, in which the melody was beautifully brought 


breadth of tone, and 


contrasts in shading. Later she played an 


out, and “Shakespeare's Serenad by Schubert-Hoffinan, a 
composition of considerable difficulty, in which she further 
displayed an excellent knowledge of phrasing, together 
with a fine understanding the mposition itself and 
A knowledge of the varied and ! tl tone qualities re 
quired in its musical expressior lier closing piece was 
A Caprice by Coverly 

Walter Abrahams, probably th« mallest pupil im the 
school played next Hi numbers were the Hunter 
Horn by Lynes, an May Song y Schultz-Weida 
His firm touch, accuracy and altogether musical quality 

tope at once ef ted the nterest « his audience 

did the periect repose and easy graceful manner of 

his execution. By request he performed a number of 
echnical tests not on the prograr playing trills with 
every pair of fingers at nearly 400 notes per minute, chords 
at a speed of 288 notes per minute, runs at 600 notes per 
minute, arpegg t 200 notes per minute and finally a 
Kohler etude at 800 notes per minute on the “Tek.” and 
on the piano Hi closing piece wa l polonsaise by 
Schmoll 

Isabel Tracy, the last the three players who took 
part m the program, w n excellent mood and cond 

n for playing She gave two preludes by Bach, a de 
izhitul berceuse by D | : ’ wy etude by Mosz 
kowski and “The Fountain” by Lyshberg In a { thes 
pieces she played with characterist tone and finish, using 
both delicacy and power nd sury ne her audience by 
the beauty of her tone and tl carne her phrasing 
Later she played the fairy music written by Schytt 
called Forest Elves he t ‘y mil by Che 
pin, and a polonaise by Decevee The nocturne deserve 
pectal mentior Her nterpretat wa at ‘ t 
oughly musical, soulful and sincere, her touch dainty and 
refined, yet not lacking it ree and power t re 

ponate measures 

In Liegnitz there w be a three y nu 
19>5 during FEastert ] ' tar work t 
be performed are Ba St. Matthew I n 
Tachatkowsky Patheti ymphony 








CHARLES W. CLARK 


i2 Rue Leonard de Vinci, 


Gable Addreee: 


<< PARIS, FRANCE. 


“SwWEetTwitt,” 








Smith & Nixon 


THE GRAND FPIARO 
PB. of ch yo ae 











m Crane 


BSOPrRHRANOC, 
-@——. Concerts, Recitals, Oratorio,———-@- 


230 Weat 99th St., NEW YORK. 
Telephone : 3665 Riverside. 


FRANK KING CLARK 


Permanent Address ; 


28 Rue de Ponthieu, PARIS, FRANCE 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby. contralto, the Conried Grand 
Opera Co; Mme Sara Anderson, soprano, Grend Opera. Nuremberg, 
Germany ; Mme. de wali, soprano. Grand Opera, fg hl RK. Leon 
Rains, basso, Royal ( House, Dresden, py. Baern 











stern. basso, Grand «. Hamburg. Germany’ Sorgpang i 1 Alien inckiey, 
basso, Grand Opera, German Ly bh D th 5 con. 
tralte, concert, oratorio, recital; Mme. Marie Rappold. soprano. con- 
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BOULEVARD DES CAPUCINES PARIS, 


GRAND HOTEL, 
July 14, 1904 


OR the first time in his career a world renowned 
pianist was hissed some three months ago at 
the Chatelet Theatre, in Paris. Three young 
music lovers were the offenders. They hissed, 
they said, not because they did not admire the 
great pianist’s playing, but on principle, because 

they consider that the piano does not harmonize with the 
orchestra, and that concertos written for that combination 
of instruments are bad art, whether composed by Beethoven 
or anyone else. 

iheir hisses drew forth a counterstorm of cheers and a 
row ensued, the upshot being that the three young men 
were first thrown out and secondly prosecuted. They have 
appeared at frequent intervals in various courts ever since, 
the case having been dragged out by consultation and a 
counter consultation among all the living composers of re- 
pute in France on the question whether concertos for piano 
and orchestra are or are not bad art, though it would ap- 
pear doubtful whether that really has anything to do with 
the case 

After being beaten at law once or twice these three young 
music hissers, or “music lovers,” have triumphed at the 
latest hearing of the action. The decision rendered sol- 
emnly affirms the inalienable right of every free man who 
attends a concert to hiss if he feels so disposed. The 
judge shrewdly argued that, whereas no performer ever 
objects to applause, however loud, and that whereas hissing 
is, other things being equal, less noisy than clapping, there- 
fore you cannot legitimately be prosecuted, or even thrown 
out, for hissing 

It is believed that the other side intends to appeal and 
reopen the whole question 
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In the examinations now in progress at the Conserva- 
toire de Musique the juries have thus far rendered deci- 
sions on the work of the following classes. 

Counterpoint and Fugue—First prizes, Mile. Madia Bou- 
langer (pupil of M. Fauré),‘ Paul Fanchet and M. Philip 
(both pupils of M. Lenepven). There were no second 
s awarded for these branches of study. 

Motte-Lacroix (pupil of M. Lenep- 
ven); Pollet (pupil of M. Fauré). 

The jury was composed of M. Theo. Dubois, president; 
MM. Maréchal, Guilmant, Xavier Leroux, Véronge de la 
Nux, Hillemacher, Pugno, Dallier, Letorey, and Fernand 


Bourgeat, secretary 


prize 
First accessory, M 


sec( yd acces sory, M 


Piano (preparatory)—First medals (gentlemen), MM. 
Crasson (Paul) and Bournonville (pupils of M. Falken- 
berg) Second MM. Lebaillif and Marquet 
(pupils of M. Falkenberg). First medals (ladies), Mlles. 


medals, 


Caffaret, Isnard and Madame Gonzy (pupils of Madame 
Chéné), and Mile. Vargues (pupil of Madame Tarpet). 
Second medals, Miles. Landsmann and Hecking (pupils of 
Madame Tarpet),and Mlle. Héléne Weiss (Pupil of Madame 
Chené). Third medals, Miles. Deroche, Royé and Borgez- 
Cazalon (pupils of Madame Tarpet). 

The jury for piano consisted of M. Theo. Dubois. pres- 
ident; MM. Delaborde, Duvernoy, Diémer, Philipp, 
Laurens, Lemaire, Pierret, Chadaigne and F. Bourgeat, 
secretary. 

Piano Accompaniment—First prize (male), Eugéne 
Wagner. No second prizes. First accessory, M. Flament. 
Second accessory, M. Albert Wolff. First prize (female), 
Mile. Nadia Boulanger. The jury contained President Th. 
Dubois, MM. Lavignac, Pugno, Mangin, Hillemacher, 
Francis Thomé, Deslandres Piffaretti, Cuignache, and 
Secretary F. Bourgeat. 

Organ—First prizes, Mile. Nadia Boulanger and M. Bon- 
nel. Second prizes, M. Vierne and M. Mignan. First ac- 
cessory, M. Bonnet; second accessory, M. Joseph Boulnois. 
The organ jury consisted of M. Th. Dubois, president; 
MM. Pierné, Pugno, Marty, Gigout, Chapnis, Dallier, 
Tournemire, Galeotti and F. Bourgeat, secretary. 

Mile. Nadia Boulanger, the successful winner of three 
first prizes, counterpoint and fugue, piano accompaniment 
and organ playing, is a daughter of the late well known 
Prof. Ernest Boulanger. She was admitted to the higher 
theory class of M. Gabriel Fauré only last January, being 
thus crowned a laureate of the Conservatoire within six 


months. 
te 


At the unveiling of the statue of Georges Saad some days 
ago in the Luxembourg Gardens on the occasion of the 
hundreth anniversary of the great writer's birth, M. Henry 
Marcel, Director des Beaux Arts, represented M. Chanmié, 
the Minister of Public Instruction, and speaking for the 
Government remarked how well merited was the hom 
age now paid to Georges Sand, and then briefly retraced 
the literary career of the poet, her generous impulses and 
her participation in the movement of 1848. Two fine 
speeches were then made by M. Jules Claretie and M 
Marcel Prévost. 

Among those present at the ceremony were the two 
granddaughters of Georges Sand, Mme. Aurora Lauth- 
Sand and Mme. Gabrielle Sand, M. Lauth and Dr. Fabre, 
Georges Sand’s medical attendant; Madame Séverine, 
Madame Decori, besides many artistic and literary notabil- 
ities 

The statue, which is due to the chisel of M. Sicard, is 
very simple in character, and is situated on a lawn near 
the Boulevard Saint Michel, about opposite the Rue Souf- 
flot. 


Two days ago at Versailles, in the Saint Louis Cemetery. 
was unveiled the monument on the tomb of Augusta 
Holmés. M. Camille Saint-Saéns presided, and several of 
the members of the committee were present. Miss Maud 
Gonne made an address eulogizing the defunct composer. 
The monument, which was exhibited at this year’s Salon, 
is the work of M. Auguste Maillard. It represents a 
Muse holding a lyre and supporting a medallion portrait of 
Augusta Holmés. 
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At the forthcoming performance in the open air theatre 
at Orange, on July 30, an antique drama, “Hippolyte 
Couronné,” by Jules Bois, after Euripides, will be pro 
duced. The play is now being rehearsed at the Trocadéro, 
with Albert Lambert, fils, as Hippolyte; Madame Segond 
Weber, Phédre, and Mile. Roch, Phédre’s nurse, al! three 
of the Comédie Frangaise. In keeping with the Euripidean 
tradition, M. Bois has made of Phédre’s nurse a kind of 
sorceress, which enables the dramatist, the author of 
“Satanisme et Magie,” to stamp this work with something 
of his own personality. 
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At Epinal there is to be an international singing com 
petition next month, and a choral society in Alsace, the 
Harmonie, was anxious to take part and on the occasion 
to display the tricolor banner which was presented to it 
as far back as the year 1850. The society won a first 
prize at a recent competition at Geneva, and wished to 
make a brave show at Epinal, but the difficulty was how 
to proceed thither in a body with its flag As no op 
portunity of displaying civility to France is being missed 
just now by the German Emperor, the society boldly ad 
dressed itself for the desired permission to the Kaiser, 
who has been graciously pleased to grant it. This good 
nature on the part of His Majesty is said to have created 
an excellent impression among the population, which is de 
lighted at this concession, particularly as regards the un 
furling of the tricolor banner. 
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Opera performances for this week are Monday, 

“Salammbo”; Wednesday, “Le Trouvére”; Thursday (free 

performance at 1 o'clock), “Le Fils de l'Etoile” and “La 

Marseillaise”; Friday, “Faust.” At the Jardin d’Acclima 

tation Sunday afternoon, “La Juive”; 

Girofla,” at popular prices of 2 and 2.50 francs 
ee € 


Mile. Marguerite Martini, the indefatigable teacher of 
singing and dramatic action, will shortly leave for the 


next opera “Giroflé 


mountainous woods of Esterel, to be gone until the first 
week of September, when she returns to resume her busy 
professional life in Paris. 
—— ‘“S 
Among the many musical Americans now or recently in 
Paris may be mentioned Bruno S. Huhn, the well known 
pianist and “coach” of New York; Charles A. White, with 


a party of pupils and musician friends from Boston; Vic 
tor Harris, of New York; Miss Geraldine Farrar, of the 
Miss Florence Mosher, pianist, of New 
Carl, the well known New York or 


Berlin Opera; 
York; William C 
ganist; Reginald De Koven, the composer and musical di 
rector, from Washington, D. C.; Joseph Pizzarello, of New 
York. 
oe €& 

The “Quatorze Juillet.” the French national féte, is be 

ing celebrated today much like any other great holiday 
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here, and differs little from Carnival or Mi-Caréme—ex- 


cept in terrific heat of the weather. To the stranger, Paris 


usually spends the summer months in fashionable so 
ciety and teaching. 








must indeed be a “sight,” with excursionists invading eS & 3° 
the leading thoroughfares, café terraces in possession of Frank King Clark, the successful American basso and ’ ei Beoren, Jay , 
the lame, the halt and the blind—who on this day are al- singing teacher, has been adding to his list of pupils, RTHUR H vane ARD closed his studio on 
lowed to beg, borrow or steal with impunity—barrel or- and will be kept busy in Paris teaching the entire sum June 20, and - pence the ummer mM is 
gans and other instruments of torture on every hand, and = mer Detma-HEIDE lake home at Munsonville, N. H. Paul Say 
cabmeft and various tradesmen doubling their usual prices ee age and Mme. Ruby Cutter Savage are t 
Street dancing seems now to be the only “typical” cele- ; pass the montn August with Mr. and M 
bration of this national féte, which began early last night BUFFALO. Hubbard. Miss Margaret R will be wit! 
in many of the streets. De im a-Herpe. ~ them for a short tit before g g to The Weirs it 
at eRe he eee a or wr gece Mr. and Mrs. John Q. W 
nrichetta Godard) will probably pend a week wit! 
Paris Notes. IDSUMMER days are upon us. Happy is the Hubbards the last of th ummer ' I Few puy 
(Delayed in mails.) he who can seek the sea or the mountains f Mr. Hubbard. has just returned from a winter in P 
Panis, July 7, 1904 to escape the heat; thrice |} y he wil where she studied French songs repertory with Chev 

The “Glorious Fourth” in Paris was celebrated with dwel!s in Buffalo, the cooling breezes from er. Miss Few was very succes neert and churcl 
great enthusiasm. During the day all the American Gov - Lake Erie making this an ideal city for work before going al 1, and wa e¢ voca 
ernment offices and business houses were closed, and every the heated term. After one |! exhausted Mount Allison ( ege, Sackville, N. B r two 4 
where the Stars and Stripes were seen waving. In the the sights, tired of veranda parties and automol rides. where she was very highly thoug b us teach 
evening the American Chamber.of Commerce gave a ban the question arises: How can we spend an evening bot! ne ost Another pupil of M Hubbard » fi 
quet in honor of Independence Day at the Hotel du Palais pleasantly and profitably Louis W. Gay and Maxon W. position the ming year, Miss Stella Bent, wi 
d'Orsay at which were assembled some 250 or more guests lifft decided that “the strangers wit! ur gate hould studied for some time with Mr. Hubbard, and we 

Ihe hearty cordiality prevailing at this gathering made have a treat and so engaged Creatore, tl nductor pat ped tor the work 
it one of the pleasantest reunions of the American colony excellence and his band of admirable play who ar ces 
imaginable. filling a two weeks’ engagement at Conservatory Ha At the Salle Erard, Lond Eng 

Besides a fine menu there was the discourse of good eS & Heinrich Schuecker ar Mile. Tr gave a 
music by the Eighty-ninth Regiment Band, and speeches The stage picture was very effecti The Pan-Amer recit Friday. July & A pa e 1 

und = appropriate toasts by Henry Cachard, presi- can organ in the background, the picturesque Italia as al 
dent of the Chamber of Commerce; J K Gowdy, their becoming uniform n th { nd y = ex 
American Consul General at Paris; Jusserand, French (Creatore. like the wizard that he is. producing the most , vere ‘ : 
Ambassador at Washington; Trouillot, Minister of perfect tone pictures with artists w claw with the wuts ‘ : “ . 
Commerce; Bunan-Varilla, former Ervey of the Panama ynanimity. The numbers most applauded were Mascag ast , ‘ 
Republic; Colonel Dodge, W. Scligman and others CoceBiceta Bisiticondt nd Straus Reautiful Blue | : place W OM \ 
Toasts were drunk to President Roosevelt and to Presi ube.” The use of the drums in tl waits w on ling!y ember | ma. di 
dent Loubet of the French Republic amid hearty cheers effective and the rhythm perfect: the t ees wee 
and applause. than one is accustomed to. however. The “Rigoletto” quartet he forty-seve 1a W 
eS & was splendidly played; the instruments fairly sang \ rp . nty Music \s ' a Me ‘ 

Recently the Milan music publisher, Sonzogno, and solo, “Le Sylphs” (Strauss), played C. Sodero, w a. Phat ' “~ : om ~“ ‘aes < nive 
Giordano, the composer of “André Chenier” and “Fe- ‘¢velation of the beauty of that instrument when manip ' K Nga 7 we - 
dora,” were in Paris together. The result of that visn lated by skillful fingers . — : 2 
is a contract by which the composer is to write two new Wednesday night Creatore’s band had a “gly ne 8 , . 
works, the first of which is to be ready in two years house, with a fine program to delight mu n Wagner . e Ms ei , 

’ . Frede M 
time. It will be an adaptation from the play “Madame fannhauser” march, Nicolai’s “Merry Wiv wv r) f( Mre R n ; 
Cotillion,” which has achieved success here. Henri Cain Overture, Verdi's terzetto fr Aan “— a m7 n H : ! 1 ; og 
will prepare the book. He has written the librettos for 80! Pierno, Croce and Giove 1) Tr on BM 2 H J 
some of Massenet’s operas and also for Gabriel Dupont’s ‘8. Signor Croce and Giove) grand - - my , ‘ 
“Ia Cabrera.” from “Faust A mumlx which ev t ' ; . 
ee Se great applause was tl Ps " S S © ft siternoon concert an ie 
“Parsifal Friday nigl “ be W riit > —_ 

Three new songs by Petrus Martin—‘Viceux Cabaret,” exception being Gouno: Ave Maria,” to b g ! M Priscilla White, wi is been in Cor 
“Sonnet Galant” and “Sonnet d’Amour”—have just been Madame Barilli ng July, wi n August 1 go to Sioux City, Ia., for th 
heard at a Journal concert, where they were well re ce € remainder of her vacation, returning Boston ‘ 
ceived Genial Frank Gerth, of New York ere looking after ' the — of Lase aoe iry, where she ha 

eS € the financial interests of Creatore and his band. The great ©! the vocal department a alae 
Italian evinced more repos i manner at the Wednesday te oe 

Mme. Ed. Colonne on Thursday evening last gave @  jotines Possibly temperature an t te crament v Carl S | PF aaa . RB ; 
successful “audition” with her pupils at the Salle Pleyel, the controlling factor Vincinta Keens August 6 he lea for Ca ' f R 
at which she had the assistance of several excellent in- 
strumentalists nS ah ; : a . 

The program was a classical one, including selections Phe Ti nkunst Singing Society, of Utrecht pe | celebrate The Zumpe iy. panetets . ect n Taubes 
from Bach, Lulli, Handel, Lotti, Rameau, Sacchini, the seventy-fifth anniversary of its existence by giving a rope FOCEMSSY Sith : but v . my 
Gluck, Mozart, Haydn, Beethoven and Schubert three days’ music festival next month the gifted Munict a 

e = A Lortzing monument was unveiled last month in Det Professor Priifer { Lei recent le ered ecture 

M. de Trabadelo, the distinguished Paris professor of mold. On the same day Lortzing’s “Czar and Carpenter efore the Halle Wagner S f tled “Wag ast 

singing, will soon leave for San Sebastian, where he was given at the Detmold Opera i Present 
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MAUD POWELL. 


AUD POWELL, whose career, both at 
home and abroad, Americans follow with 
such proud interest, will be heard again in 
this country next season. In fact nearly a 
score of engagements have already been 
booked, and her manager has found it 
feasible to extend her tour till June, 1905. This will be 
welcome news to hosts of music lovers, who had feared 
that Miss Powell's popularity abroad might tempt her to 
take up her residence on the other sige of the big pond. 
In London Miss Powell is known to the audiences of 
the Philharmonic Scciety, the Queen’s Hall Orchestra, 
Saturday Pops, Erard, Broadwood and other ¢oncerts. 
She is exceedingly popular in the English “provinces,” in 
Scotland, Ireland and Wales, and she is regularly engaged 
for the Liverpool Philharmonic, the Scottish orchestral 
concerts in Glasgow, Edinburgh, Dundee, &c., the “Fox- 
on concerts” in Sheffield, the “chamber concerts” in Not- 
tingham and other established series too numerous to 
mention. Miss Powell's début in England was made with 
the Hallé Orchestra (Dr. Richter conductor), when she 
created a genuine sensation with the Tschaikowsky con- 
certo. She has also played the Beethoven concerto with 
Richter, proving herself capable of unusual versatility of 
style. While in England Miss Powell was “commanded” 

to play before King Edward, who manifested considerably 
more than the ordinary perfunctory court enthusiasm, 

applauding vigorously and calling many bravas. As a 

souvenir of the oceasion Miss Powell was presented later 

with a beautifully modeled diamond pin in the form of a 
violin, 

Although Miss Powell's home for six years has been in 
London, she has made numerous tours on the Continent, 
having played in the music centres of Denmark, Holland, 
Belgium, France, Germany, Austria, Hungary, Poland 
and Russia. In St. Petersburg she had the honor of an 
appearance before the Czar. Miss Powell speaks enthu- 
siastically of her pleasure in playing for Russian, Polish 
and Hungarian audiences. She found herself playing with 
an unconscious abandon and a nervous tensity of feeling 
that came as a revelation of a latent side of her talent. 
Through Miss f 








Powell's veins flows a strain of Hungarian 
blood on her mother’s side, and it seemed to her that 
all the gypsy elements of her talent were suddenly and 
strangely divulged through some psychological influence 
of her environment 

Miss Powell's art has grown and developed in many 
ways during the past few years. It is more polished, more 
individual, and she has gained in self poise, in technical 
control and in power of expression, until now she stands 
among the great violinists of the day. She has had the 
privilege cf knowing personally many prominent composers 
who have put their seal of approval on her interpretation 
of their violin works. The Saint-Saéns B minor con- 
certo, which she played during this past season with so 
much brilliancy and effect, she played with the composer 
in London two years ago, when he complimented her in 
extravagant terms. Sinding, a charming, shy little man, 
she counts among her friends, also Dr. Max Bruch, who, 
when he heard her play his concerto in D minor, en- 
thusiastically exclaimed that she had played it as well as 
Sarasate (for whom it was written), and with infinitely 
more Leidenschaft (passion). The late lamented Dr. 
Dvorak was good enough to coach Miss Powell when she 
produced his concerto at a New York Philharmonic con- 
cert under the direction of Anton Seidl, and shy, reticent 


man though he was, he found his way to the artist’s room 
after the concert to thank her for her beautiful rendition 
of his work. 

Our American violinist has ever been ready to further 
the cause of native music, and has included in her reper- 
tory compositions by Henry Holden Huss, Arthur Foote, 
Arthur Bird, Mrs. H. H. A. Beach, and others. 
She is using at present a most interesting group of 
Indian melodies, harmonized by Arthur Farwell. These 
she plays con amore, conveying with marvelous effect the 
weird melancholy of the songs and the wild rhythm of the 
dance movements. Miss Powell owns a beautiful Joseph 
del Jesu violin, called the “Mayseder Joseph” (what vio- 
linist has not the Mayseder exercise books on his library 
shelves?), which Mayseder was known to have played 
for years. Before this treasure came into Miss 
Powell's possession it had been for fifteen years in the 
Crawford collection in Edinburgh. Mr. Crawford has now 
parted with all his instruments except the “Messie” Strad. 
This latter he cannot be tempted to sell, although he has 
agreed, should he ever decide to let it go out of his pos- 
session, to give Miss Powell the first refusal. A few se- 
lections from the Continental criticisms of Miss Maud 
Powell follow : 

* © Her playing was really the most pleasurable feature of the 
program. The purity of her tone, her perfect stopping and her 
startling technic give her a place in the ranks of the world’s great- 
est artists.—Paris Figaro. 


* * © An artist of extraordinary talent.—Paris Echo. 


A notable feature was the incomparable playing of Miss Maud 
Powell, who mastered with delightful ease the difficulties of the 
concerto.—Le Gaulois, Paris. 


* * * Miss Powell played in a truly divine manner, her violin 
seeming indeed enchanted.—Paris L’Eclair 


* * * A wonderful violinist, with a surprisingly accurate technic 
and a warm and noble tone.—Berlin Morgen Post. 


* * * An artist of the higher endl manifesting masterful con- 
trol of her instrument, while rendering in faultiess manner one of 
the most technically difficult selections of all violin literature. She 
combines a brilliant technic with a tone of rare purity and a phras 
ing of uncommon subtlety. Her success was tremendous and richly 
deserved.—Journal de Liége. 


* * * A wonderful artist, with dash, charm and stupendous 
technic.—Prussels La Reforme. 


* * * Miss Powell is an artist to her finger tips and a remark- 
able executant. She roused to enthusiasm an audience upon whom 
she made an enduring impression. * * *—Daily Telegraph, Lon- 
don. 


* * * played with fine breadth of style and thrilling tone, arous 
ing the greatest enthusiasm. * * *-—Daily Graphic, London. 

* © © «@ violinist of remarkable gifts. Her tone is pure and 
sweet; she has wide sympathies and a cultured style. In Paganini’s 
“Caprice” her dexterity, playful fancy and neat execution of enor- 
mous difficulties merited the greatest enthusiasm.—Times, Londen. 


* © © extraordinary command over the resources of her instru 
ment. * * * Ranks with the finest executants now among us 


Westminster Gazette, London 


* * * consummate skill. The artist simply reveled in ever 
varying intricacies and brought out the full beauty of the music 
with grand effect.— Standard, London 


* * * consummate finish and brilliancy.—Queen, London 
* * A delight to the large audience 


Lady Hallé’s successor. 
Daily News, London. 


The p’aying of Miss Maud Powell was a most enjoyable feature 
She is no stranger to Liége, having appeared frequently at the Spa 


concerts, where her great talent and winning personality have de- 
lighted her audiences, Her work yesterday but served to establish 
her position as one of the world’s greatest violinists the more 
firmly.—La Meusa, Liége. 








JOY IN SCRANTON. 


Screawton, July 21, 1904 
HE Scranton Oratorio Society has returned from 
St. Louis with the decision of the adjudicators of 
the World’s Fair choral contest, giving them the 
first prize of $5,000 for excellence in vocal work. After 
the Scrantonians had sung, on Friday afternoon, it was 
conceded by members of the choirs which had already of 
fered their program that “the miners” were clearly in the 
lead, and so general was the impression, that their “money 
was not good” wherever they went. When they produced 
“Elijah” on Saturday evening, the venerable father of 
Gwilym Miles, who was present to hear his son in the title 
role, said that the conducting, on both occasions, left noth 
ing to be desired, and that the response of the choir was 
remarkable to the last degree. On Tuesday William Ap 
Madock, one of the adjudicators, said: “Scranton is now 
on a pedestal; she has put up a standard to be worked up 
to.” After the announcement of President Francis of the 
prize winners, members were stopped on the street, in the 
corridors of the hotel and anywhere by strangers who saw 
their badges and congratulated them. The society feels 
complimented that since Festival Hall was opened the two 
occasions of their appearance are the only musical events 
at which the building was filled with people, and at 
“Elijah” it was packed with the mercury at 98° 

A movement is now on foot to put the society on a per 
manent basis and provide a suitable building for annual 
festivals of the best choral music. The town was a winner 
at Chicago of $5,000 and at Brooklyn in 1902 of $1,000 

Commenting on the reception which the singers received 
when they returned to Scranton, the Republic, of that city, 
says: 

Welcomed home by the din of a hundred whistles and lusty 
cheers from 15,000 throats, 150 members of the Scranton Oratorio 
Society steamed into the Lackawaana station in their special Wa 
bash train at 9 o'clock last evening to receive the greatest ovation 
ever tendered by the Scranton public. 

The throng which announced the arrival of the train by a mighty 
shout was doubled at the grand reception when the victorious choir 
reached the court house square. Thirty thousand people, it is be 
lieved, participated in the ovation from the arrival of the train to 
the disbanding at 10 o'clock. Never was public enthusiasm aroused 
to such a high pitch. It surpassed in numbers the reception ten 
dered to the winning Scranton Choral Union in 183, the return of 
the Thirteenth Regiment from the Spanish-American war and simi 
lar events by thousands 

In every phase of the ovation the committee met with success 
beyond their fondest dreams. No one realized for a moment the 
public interest in welcoming the songsters Every detail of the 
ceremony had been carefully planned and was performed without 
embarrassment, though the crowd taxed the ability of the reception 


committee and capacity of the police force 


The Vienna Concert Society announces its usual double 
cycles of orchestral concerts for next season. Ferdinand 
Léwe, the conductor, will make up his programs from 
works by Bach, Haydn, Mozart, Beethoven, Mendels 
sohn, Schubert, Schumann, Berlioz, Liszt, Brahms, Bruck 
ner, Rubinstein, Dvorék and Tschaikowsky Of living 
composers there will be represented Beche, Goldmark 
Von Hausegger, Mahler, Pfitzner, Schillings and, of 
course, Richard Strauss 

Prof, Berthold Knetsch, the director of the Stettin Con 
servatory, not long ago delivered a series of talks on “Hoy 
to Listen to Music.’ 
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WASHINGTON. 


— — 


Wasuincronx, D. C., July 23, 1904 


R. SOLBERG, 
right 
Library in Washington, is much exercised 
over the condition of copyright inefficiency 
He shows clearly that so called protection 

that intention of the law 

that difference of 


who has charge of the copy 


department of the Congressional 





does not protect ; 
is sidetracked by statutary regulations; 
laws in different places and uncertainty as to regulations 
make it impossible for those needing them to profit by the 
laws, and that the undecisive and unintelligible condition 
of phraseology surrounding copyright work makes it pos 
the selfish 


sible for all sorts of advantage to be taken by 


not to say the unscrupulous. He recommends earnestly 


one large solid statute of direct phraseology, and with 
methods making it possible for foreign nations to comply 
with conditions. The tendency of today is toward exten 
sion of copyright protection by reciprocal arrangements and 
by the abolishment of formality. The United States, as 
foremost in organization in all lines, should be leader in 


making the protection of mental labor more secure. It 
seems eminently unjust that when the creator of a song 
copyrights his production in the key of G, another man, 
who could not create a bar of composition, 
the copyright office next day and protect his use of the 
the key of F without a word of protest or 
prevention.” There 
copyright work in music that is vital to authors. Mr. Sol 
has just left for Europe on a 


may walk into 


same song in 
is much of interest in connection with 
berg, who is a Norwegian, 
visit to his home. The department is in the hands of Mr 
Cady. 

eS €& 


| 


The subject discussed at the last Musk 


was an ¢x 


meeting of the 


Lovers was “Enunciation in Singing.” There 


citing time. The electric current was turned on by a call 


for expression as to the universality of bad enunciation in 


singing, and the entire company rose to its feet as one. As 


it was composed of teachers, of students, artists and audience 
folk the 


agined 


commotion stirred by this confession may be im 


followed illustrations and experiences of a 
had 


plaint by the assurance that they 


Then 


long suffering public who been suppressed in com 


were not “educated up” 
to the point of comprehension without comprehending 
One said that he taught that it 
classic or high toned or in good form to sing intelligently 
A lady related that she had for eleven times heard the 
song “My Mother Bids Me Bind My Hair” 
able to find out what was the matter with the mother, the 
daughter, the hair; why it was not bound, why it had to 
be and what the mother had to say about it anyway. On 
whose was the that 
only twice in five years had she seen any attention shown 
to this department of vocal work, and then it was so desul 
One teacher said it spoiled nice tones 
by illustration that most of 
and the president, Mr 
Gareissen, Tue Musicat Cor 
riER showing the subject up in its most ludicrous light 
The chief cause of bad enunciation was said to be a still 


man had been was not 


without being 


business observation of studios said 


tory as to be futile. 


to enunciate! It was shown 


the singing was mere vocalizing, 


read a poem taken from 


condition of the lips, especially the upper lip, which gave 


forth a palateless sound. That enunciation premised pro 


and attention to Webster by 


lation was shown, 


nunc smgers 


was counseled. Abandoning phonic analysis in the schools 
by which lip service was compulsory was deplored. That 
the French enunciate clearly because compelled so to use 
the lips to express illustrated M, b and n be- 
fore vowels .were said to be the best letters to bring the 
language to the Silent 
counseled, also an observance of speakers generally in re 
gard to lip movement. Yvette Guilbert, opera 
Schumann- Heink, 


was 


lips reading with the lips was 


Gilberte the 


singer, Bernhardt, Gareissen, Claybaugh, 
Gaylord, Mrs. McDuffie and Miss Vietch were cited as 
examples of good enunciation. In accordance with the 
spirit of the society the names of those who did not 
enunciate well were suppressed. Messrs. Holt, Hickman, 
Claybaugh, More, Tolman, Mrs. Oldberg and Mrs. Mec- 


Duffie, the Misses Chambers, Minke and Babcock took part 


in the discussion 
=e <= 
In August Mr. Wrightson goes through the 
from New Toronto, clesing contracts for the 
Washington Symphony Orchestra, 
eS & 


Inn is to be 


country 


Orleans 


The Washington College conducted on the 
principles of the Conservatory 
France with the 


to secure to parents living in the country a proper care 


Pension, which existed in 


in connecticn iree music school in Paris, 


of their children while in the city for study. Mrs. Silver 
thorne will have charge of this department 
=e & 

Fraulein Maria von Unschuld has contracted for th« 
building to be used as the Washington University of 
Music 

eS & 
Mrs. Routt-Johnson, c{ 18 Iowa circle, whose piano 


school there has attracted attention in Washington, has 


rearranged the house so as to include a limited number 


of boarders during the coming season. Her sister will 


have charge of this department, and will chaperone the 

young people \ large number have already contracted 
oe & 

Edw. Heimendahl, of Baltimore, whose studio is 1401 

H street, Washington, two days in the week, is antici 


pating a busy time next season. His list is now quite full 


in violin and singing work. Mr. Heimendahl is a valuabik 
fitted to take charge of mus 


Musical Art 


composer. He is eminently 


students He is director of the Society in 


Washington 


eS & 
Miss Sadie Gompers writes enthusiastically from New 
York. This singer has definitely decided to enter the 
professional career. If there is anything in promise much 


may be expected from her future. She has voice, person 


ality, energy and intelligence, is fascinating, agreeable and 
has temperament. She would make a brilliant figure in 
some of the light operas to commence with 
eS €& 
Joseph Finckel is still at Old Sweet Springs, West 


also is to enlarge his sphere of action next 


Virginia. He 


season. He is pupil of Ysaye. His wife has an immens 
piano following 
Ss ft 
Mrs. McDuffie is to add choral work to her teaching at 
the Cairo this winter A number of society ladies have 


put themselves under her charge for regular rehearsal, be 


ginning carly in the season This lady has remarkable 
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LYON & HEALY, 133 Adams &t., CHICAGO. 


qualities as teacher, a most charming personality, knows 

loves it as few do 
oe & 

booking 


school is situated at 


her business and 


The Gunston Seminary is from far and near 


lhomas ci 


for the fall term The 


, 
cle, corner of Massachusetts avenue, one of the most ce 


sirable locations in Washington. Mrs. Mason is head of 
the school 
ce & 

\ splendid portrait of Wagner is attracting attention it 

the window of John F. Ellis 
eS <& 

Mrs. Franz Rummel! is in Bonn on her way to Cob 
lenz, thence to Berlin, where her son Walter enters 
upon serious piano study 

= & 

To the residents of Franklin Park, Washington, includ 
ing the teachers of the Franklin Sc! Tue Musical 
Courter would call attention to the news depot, 1213 
New York avenue, as a place where Tuer Musicat Cor 
kiER may always be found. Mrs. James’ depot at 1738 
Fourteenth street is another place where the paper may 


be found Fannie Encar THOMAS 


Bispham to Give Cycles of Song Cycles. 


AVID BISPHAM has again refused all offers for 
operatic engagements for this year that he may de 

vote the coming season wholly to orator concert and re 
cital under the direction of Loudon G. Charlit It sev 
eral years since Mr. Bispham has visited the Pacific Coast 


and he will 


except with the opera company give twelve 
fifteen recitals in California, Oregon and the State of 
Washington in February and March, 100s. He is already 


booked, tox with the Philadelphia, Pittsburg and Wash 


ington orchestras Besides the fine recital prograt for 
which he is famed in this country as well as abroad, Mr 
tispham has arranged for this coming tour a cycle of 
four song cycles by Beethoven, Schumann, Schubert and 
Brahms, each of which will occupy an evening, and for 
which dates are already booked in New York, Boston 
Brooklyn, Philadks pl a W ashingtor ( ig ind) «6San 
Francisco. Mr. Bispham’'s tour, w “ nmence i 

October and include every important city m the country 
will extend to May. 1005 
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July 25, 1904. 
CHUMANN-HEINK sang here Saturday 
night to an audience of 9,000 people. The en 
thusiasm aroused by her singing cannot be de- 
Such scenes are rarely witnessed. in 
concert work. Her popularity was demon- 
strated even before she sang, for her appear- 
ance was greeted with a storm of applause that lasted fully 
three minutes. But after her songs the storm broke into a 
perfect hurricane, and when 9,000 people make up their 
minds to make all the noise they can with hands and voices 
one may imagine the result! 
was a question in the minds of many whether 
Schumann-Heink would “draw” at Ocean Grove, the 
Mecca of oratorio, but Tali Esen Morgan, the musical di- 
rector and manager of the festivals, had no doubt about it, 
and his judgment in engaging this great artist was fully 
sustained by this concert, the receipts of the sale running 
over $5,000. 


Ocean Grove, N. J., 


last 


scribed 


There 


Schumann-Heink said it was the finest reception she 
ever received, and that the Auditorium was not equaled 
in the world for acoustic and general musical properties. 
She complimented and praised the orchestra to all she met. 
She thought it was perfectly wonderful that these players, 
to the number of sixty, over half of them ladies, could be 
gathered from all parts of the United States and do such 
perfect work in so short a time. Certainly she was most 
beautifully accompanied in her numbers with the orchestra, 
and all the artists who sing or attend the concerts are 
equally pleased with its work. 

Madame Schumann-Heink and her party arrived here 
during the afternoon and were met at the station by the 
private carriage of A. H. De Haven, of New York, 
and rapidly driven to the Arlington Hotel, at Ocean Grove, 
where a handsome suite of six rooms awaited them. The 
hotel is within sight of the Auditorium and the gifted 
artist watched with interest the unending procession of 
poeple going to the concert. 

The concert began at 8:15 with an overture by the or 
chestra, which was most admirably rendered. The pre- 
cision, the attacks, the intonation and the general effect 
would have done credit to any of the larger symphony 
orchestras of the nation. The program as given was as 
follows: 
ce escttarcnectecsercesssMimbroise Thomas 


Overture . 
The orchestra, 


Recitative and aria, But the Lord Is Mindful of His Own, 
from Mendelssohn's St. Paul. 
Madame Schumann-Heink and orchestra. 


Vee Gale, TPIS eo c doc adenccccecdscccccccceeces ..... Vieuxtemps 
Dezso Nemes 
Recitative, Behold, I Tell You a Mystery......-.s0c-«+eeeenes Handel 
Aria, The Trumpet Shal! Sound... ebocegadavchereseeuue Handel 
Julian Walker. 
Songs— 
Die Junge Nonne (The Young Nun)............-..+00+- Schubert 
Bie Bie A Fh cn cccnccct ps covcricecbsccvacetdevecescepes Schubert 
nS Bae Gecvciasierssccccesescvende ovavblaneg.esocecseene 


Madame Schumann. Hein 
Part song, Bridal Chorus (Rose Maiden)..............-.cseer Cowen 
The chorus and orchestra. 
Violin solo, Paraphrase on American Airs...........-+++- Vieuxtemps 
Dezso Nemes. 
Song, Lungi dal caro bene...... SidsaVuatieees core covsendesusete Secchi 
Julian Walker 
Songs 
..Ludwig Hartman 
; . Hugo Wolf 
svsieecge iddvondoupeoesesea Robert Schumann 
Madame Schumann-Heink. 
Finale, Hallelujah Chorus eee 
Chorus and orchestra. 


Schwanenlied. 
Heimweh 
w 


.. Handel 


During the singing of Madame Schumann-Heink’s first 
number a solemn silence pervaded the entire house. Every 
word was plainly heard and the muted strings in the or- 
chestra, most beautifully sustaining every note, added to 
the spell, and when the last phrase, “For the Lord is near 
us,” was sung almost in a whisper, it seemed as if the 
great audience had ceased to breathe. A long pause on the 
last note, a moment of silence, and then a wave of applause, 
growing louder and louder until it sounded like the rush 
of a mighty wind, and Schumann-Heink had added another 
triumph to her long and successful career. She was re- 
called again and again. Still the applause was kept up 
until she was compelled to sing an encore number. 

In the two groups of songs she was accompanied on the 
piano by Grace Rollins. Here again she displayed her 
wonderful vocal powers and her complete control over her 
audience. She was compelled to sing an extra song after 
each group. 

Julian Walker was never in better voice. In the first 
numbér, “The Trumpet Shall Sound,” with the orchestra, 
and Adam Seiferth, the trumpeter of the Metropolitan 
Opera House Orchestra, playing the trumpet part, he dis- 
played great power, and in the second number, accom- 
panied on the piano by Alice Walter Bates, the full richness 





of his voice could be appreciated. He carried his audience 
with him every time. 

Dezso Nemes, the Hungarian violinist, came in for a 
good share of the applause, his two numbers being re- 
markably well done. 

The Ocean Grove Festival Chorus is a most wonderful 
body of singers. The personnel of the chorus is constantly 
changing. People come and join the chorus Monday 
morning and on Saturday night sing one of the big ora- 
torios. Its work in the concert Saturday night was admir- 
able, the “Bridal Chorus” bringing out the delicate pianis 
simo passages and then again the vigorous fortissimo finale. 

The concert was a great artistic and financial success 
and opens a new era for music at Ocean Grove. Schu- 
mann-Heink closed a contract with Mr. Morgan to sing 
the “Elijah” at Ocean Grove next summer. He contem- 
plates a festival of ten days, when the greatest artists of 
the world will be heard. 

Tue “Evsyan” Tontcart. 

Wednesday night Mendelssohn's “Elijah” wil! be given 
under the direction of Mr. Morgan by the New York Festival 
Chorus and the Ocean Grove Festival Chorus, numbering 
700 voices. A special excursion train will be run by the 
Jersey Central, leaving Liberty street at 1:15 and returning 
after the performance. Round trip fare will be only $1. 
Good reserved seats to the concert can be secured for 35 
cents to 75 cents. The soloists will be Anita Rio, Lillia 
Snelling, Dan T. Beddoe and Gwilym Miles, with Victor 
Sorlin as the solo ‘cellist. The orchestra will number 
eighty. 

Next Saturday evening Gaul’s “Holy City” will be given, 
the soloists being Viola Waterhouse, Mary Byrne-Ivy, 
Edw. Walker and Frederic L. Percippe 

On August 3 Cowen’s “Rose Maiden” will be the attrac 
tion, the soloists being Beatrice Fine, Harriet Foster, Fred 
eric Charles Freemantel and Percy Hemus 
On August 6 the “Creation” will be given by the Phila 
delphia Festival Chorus, the New York Festival Chorus 
and the Ocean Grove Chorus, making 800 or 900 voices 
The soloists will be Ruby Cutter Savage, Reed Miller and 
Henri G. Scott. 
from Philadelphia and New York. 


There will be special excursion trains 





Leigh Lynch Dead. 
: EIGH LYNCH, an old time manager of brass bands 


and orchestras, died suddenly last Wednesday at 
Parkersburg, W. Va., aged fifty-eight years. He was born 
in Blairsville, Pa., and moved to New York when a young 
man. He was one of the first managers that Patrick Gil 
more had, and later was associated with many musical 
enterprises in this country and abroad. Mr. Lynch was a 
close friend of Eugene Field, and with him made a tour 
around the world. He took the All American Baseball 
team to Europe and Australia and made a fortune. After 
ward for thirteen years he was the treasurer of the Union 
Square Theatre. When a boy he was a telegraph operator 
in the employ of Andrew Carnegie. Mrs. Lynch (née 
Annie Berger) enjoys a high reputation as a cornet player. 





The Bennett Summer School. 
C. BENNETT is very busy with 
S. Asbury Park, and has enrolled several prominent 
singers and teachers who are taking advantage of the op 
portunity offered. 

An interesting feature of the work .is shown in the 
weekly recitals given by his pupils and visiting singers who 


assist. 
The school will continue until September 10, when Mr 


Bennett will reopen his studio in Carnegie Hall 


his classes at 








“wee JOSEFFY. 


Address Letter Box 38, 
NORTH TARRYTOWN, N. Y. 








Season 1904-1905 ia America. 
Confer with R. E. JOHNSTON, St. James Building, NEW YORK, Manager. 


DRAMATIC 


Eis RUSSELL 


SOPRANO. 


Oo 





(BROADWAY AND 26TH STREET.) 





UDIE HARRI 


ae CONCERT PIANIST. 
Season 19023-3—In 
Address 110 Bisenacher Strasse, Bertin. 










THE MUSICAL COURIER. 








SAN FRANCISCO. 








Sueewan, Cuay & Co.'s ‘ 
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HE season is almost at an end, if not practically 


so. Very few events of any importance are 
taking place, and nearly all the studios are 
closed. A few last pupils’ recitals mark the end 


of the term among teachers, but already nearly 
everyone has left town. A recital by the pupils of Henry 
Randall was given within the month, being crowded out 
previously by other matters~of importance The pupils 
who took part were the Misses Lillian Hodghead and 
Doris Radke, Master Albert Horner and Leslie Cuppels 
rhe program follows: 


Polonaise, A major.... Chopin 


Valse Caprice, E flat Rubinstein 
Master Albert Horner 
Valse, Spring Voices Krogman 
Joyfulness, op. 160, No. Giese 
Miss Doris Radke (seven years) 
Berceuse from Jocelyn Godard 


a7, No. 6 
Master 


I schaikowsky 


Barcarolie, op 


Leslie ( uppels 


Polonaise, C minor, op. 2%, No. 1 Chopin 
Berceuse, op. s7 Chopin 
Rustling of Spring, op. 32, No. 3 Sinding 
The Fountain Idyll, op. 34 Lysberg 
Hark, Hark, the Lark! Liszt-Schubert 
Rhapsodie Hongroise No. 1 Liszt 
Miss Lillian Hodghead 
eS €& 
The pupils of Miss Mamie Barrett gave a recital at 


Sacramento in the Congregational Church on the 2gth of 
last month, with a program of twenty-eight numbers. 
=e €& 
Mrs. Frances Moeller also gave a recital of her vocal 
pupils, as did Mrs. B. F. Howard during the same week 


eS & 


Louis H. Eaton, organist and director of Trinity Epis 
copal Church choir, will spend his vacation fishing, the 
season being at an end and the organ recitals discontinued 
until fall, 

oe 


ce 


Miss Ida Hjerleid Shelley has gone to San José for her 
vacation, and will remain during July and August, prepar- 
ing for the coming season's duties 


we 


At Stockton the pupils of Miss Ida Hjerleid Shelley pre- 
sented in concert at Miller Memorial Hall, on the 2oth, a 
program of most enjoyable numbers and in many instances 
exceeding merit. The Stockton papers spoke very highly 
of the ability shown by the pupils and the evidence of 


their superior training. Miss Shelley is a Barth pupil her- 
self and devoted to her art. 
oe = 

Mme. Nina David is now traveling with her husband 
through the States, recruiting her strength and health for 
her coming tour, which opens in October. Madame David 
promises in her repertory a number of entirely new songs 
one or two of which have been written for Madame Da 
vid’s voice, with a view to displaying her wonderful range 
Mrs. A. Wepmore Jones 


SIMON BUCHHALTER’S STUDIO. 
IMON BUCHHALTER, 


from abroad, has established himself 


here 
at 


who recently arrived 


in a studio 





15 East Fifty-nimth street. He is now conveniently located 
for pupils from all parts of the city. As was stated in 
Simon BuCHHALTER 
Tue Musicat Courter Wednesday of last week, Mr. Buch 
halter completed his studies in Vienna and great interest 
has been aroused in his coming début in this country This 


gifted young artist is destined to become one of America’s 


most distinguished pianists and his talents as a composer 


also promise to place him in the foremost ranks. Above 
all, he has been heralded in Europe as an excellent Be« 
thoven and classical virtuoso. Mr. Buchhalter will take a 


limited number of pupils and he will begin his teaching 


September 1 


is booked for 


Mancinelli’s opera “Paolo and Francesca 


a September production at the Milan Scala 
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Obituary. 





Barthold Meyer. 


ARTHOLD MEYER, a m ’ ‘ rN | 
inent in Baltimore, died Tuesday, July 1 S 
bury, Md., where he spent several day ach wee 
a class of vocal pupils H pul n bait “ 
sons and daughters of the best fa Since 1807 Mr 
Meyer conducted a x hoo! i mo ‘ at Ul ' i 
Lafayette avenuc Before going t M M 
taught in New York and Staun \ Mr. \ 
was educated in New York and Le Sax , Be 
German and English Mr. Meyer spoke 4 h, Italian 
Spanish fluently Mr. Meyer, wl wi I Ir 
came to the United States in his boyhood. He » x 
seven years old and survived by widow—daug 
the late Jacob Pecare, formerly 1 vw N 
York Stock Exchang two sons, R B. and Raiph P 
and one daughter, Mis Bert! Ni M Mi 
school in Baltimore w be I kX 
a pupil of his father, and R 
and Thorold Jericl Be 
The Glosges in the Catskills. 
DOLPH GLOSE and |! ghter Aug 
A ing at Haines | ner Twilig P { { 
kills. Mr. Glose ha ted M I : | 
eral Parsi fal ect I 
Mrs. Rhodes-and Mr. ¢ r 
N. ¥ and als efore e R 
Chautauquas \ M I 
tures Mr. Glose has on many o i ‘ “ 
the “star.” October 1 Mrs. R ‘ Mr. G r 
m an extended t the | ( S 
und Southwest heir Par ! 
ever 
M Augusta Glose ha een eng } Cit 
r nineteen weel : j 
wical impe , " 
pert mances 
Arther L. Manchester. 
M* MANCHESTER 
with the firt tf DD I | 
future devote himself t teaching } ing 
rrespondence teaching H work 
an he will muct writing | i ri 
the holidays. Mr. Manchester wa ca lent 
the M. T. N. A.. and enjoys a larg 
ut the United Stat 
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MUSICAL PIRACY. 





Queen’s Hall Protest. 


(From the London Telegraph.) 

HE uprising of the public conscience against the con- 
tinued immunity of the musical pirate brought an 
immense gathering to Queen’s Hall last night. It was no 
mere assembly of interested people, but a meeting of all 
sorts and conditions of men, determined that the just 
claims of the profession shall receive Parliamentary atten- 
tion. A representative list of speakers faced the audience, 
to whom the personal experiences of Sir Edward Elgar 
and Stephen Adam appealed with special force. The Duke 
of Argyll occupied the chair, and among those announced 
to address the meeting—four renounced the privilege ow- 
ing to pressure of time—were W. A. Mount, M. P., Ian 
Malcolm, M. P., Sir C. Hubert Parry, Sir A. C. Mackenzie, 
Hon. Harry Lawson, John Murray, Sir Edward Elgar, 
Stephen Adams, T. E. Scrutton, K. C., Lionel Monckton, 
C. W. Bowerman, F. E. Weatherly, Leslie Stuart, Charles 
Coborn, David Day, Herbert Marshall and William Boosey. 

On the platform were also W. J. Galloway, M. P., An- 
dré Messager, Edward German, Signor F. Paolo Tosti, Dr. 
W. H. Cummings, Dr. E. H. Turpin, Hamish MacCunn, 
Signor A. Randegger, Alfred Littleton, T. S. Chappell, 
Arthur Boosey, Ivan Caryll, Paul A. Rubens, Sidney Jones, 
Francesco Berger, H. R. Clayton, E. Enoch, Reginald 
Smith, K, C., Frederick Macmillan, P. J. Rutland, Herbert 
Thring, Mr. Roughead, Sir Walter Parratt, Sir George 
Martin, S. Coleridge-Taylor, Mme. Liza Lehmann, Mme. 
Guy d’Hardelot, Miss Frances Allitsen, Miss Teresa del 
Riego, Miss E. Carmichael. J. S. Curwen, Spalding Curwen, 
Frederick Cliffe, Lieut. Charles Godfrey, Franco Leoni, 
Hermann Lohr, Noel Johnson, Frank Lambert, Arthur 
Hervey, Adrian Ross, Henry Hamilton, Miss Muriel Fos- 
ter, Frederick Corder, Alderman Strong, Mrs. Woodforde- 
Finden, Mrs. Ian Malcolm, Miss Louise Dale, Miss Evan- 
geline Florence, Landon Ronald, Miss Ada Crossley, Ben 
Davies and Kennerley Rumford. 

Letters of regret and sympathy were read from Viscount 
Knutsford, the Earl of Lytton, the Earl of Lathom, Her- 
bert Gladstone (who expressed the hope that the Govern- 
ment would find time to pass the bill), T. P. O’Connor, 
M. P.; Stuart Wortley, M. P.; Sir C. Villiers Stanford, 
Sir A. Conan Doyle, Rudyard Kipling, Douglas Fresh- 
field, Sir L. Alma~Tadema, Professor Herkomer and Philip 
Agnew. 

The Duke of Argyll, in opening the meeting, remarked 
that, although they were all agreed that law should safe- 
guard invention, yet there was hesitation and difficulty in 
carrying effective legislation. Abroad they did not find 
that difficulty. He had heard that the interests of the pub- 
lic should be paramount. So they should. What ‘they 
contended was that the interest of the public was directly 
in line with the safeguarding of individual genius. 
(Cheers.) It was misplaced sympathy to say that they 
should not interfere with the hawker who sold music in 
the streets. Surely their sympathy ought to go out to the 
man who provided the .hhawker with something to seli. 
(Hear, hear.) The more they safeguarded the composer 
the more good music the small retailer would - have to 


offer in the streets and the shops. (Hear, hear.) It would 

seem that, although music had been pirated for the past 

eight or nine years, the thieving had only arisen of late 
to such a point as to make it necessary for authors and 

publishers to act. He was told that in three years 3,000,000 

of pirated copies had been seized, and that this was not 
one-tenth of what had been sold. Assuming that each 
piece was worth 3d., the loss to composers might be esti- 

mated at no less than £39,000. It was no wonder that 
men who were able to endow the world with good music 
had met together to prevent their complaint being ignored. 

(Cheers.) Abroad English authors were safeguarded, but 
the composers of the countries with which we had made 
conventions found their works pirated here. Might not 
those countries, therefore, be expected to withdraw their 
protection? (Hear, hear.) He hoped that even at this 
late hour a bill might be passed by Parliament. (Cheers.) 

W. A. Mount, M. P.,*the mover of the Musical Copy- 
right Bill, said they y to walk down the Strand to 
see in broad daylight flagrant violation of the rights 
which Parliament had given to the owners of musical copy- 
right. (Hear, hear.) ‘They were told that there was a 
remedy by way of civil action, but when they saw those 
against whom the action would be brought it seemed like 
shooting at a pheasant with a 4.7 gun. (Hear, hear, 
and laughter.) The pirates, of course, could well afford 
to have some of their copies seized when they had only to 
incur the cost of printing, The bill was not dead yet— 
(cheers)—but the danger to it had been caused, not by 
adverse feeling in the House of Commons, but by the 
persistent obstruction of one or two members. (Cheers.) 
He regretted to say that they were compatriots of their 
noble chairman—(laughter)—whose presence, however, 
was a clear proof that nationality had nothing to do with 
the matter. (Cheers.) 

Ian Malcolm, M. P., described the meeting as designed 
to promote common honesty among thieves— (cheers )—to 
protect and promote the output of British brains, and to 
demand that the laws against piracy, whether on land or 
sea, should be operative and effective. (Cheers.) They 
might congratulate themselves that the bill had got fur- 
ther than any other measme during the present session, 
although that might not be saying much. ( Laughter.) 
Between them and success there was one obstacle. They 
all knew how an old cow—(laughter)—it might be a 
Scotch cow—(hear, hear)—might wreck an express, how- 
ever contemptible the cow might be in comparison with 
the train and the treasure ‘upset. So it was with this bill. 
There was, to change the. metaphor, a Parliamentary buc- 
caneer—(cheers)—a buccaneer who loved to be bottle 
washer to the pirate crew. (Laughter.) He and his chief 
stood between them and this elementary measure of jus- 
tice. (Hear, hear.) This bill did not come from any 
small money grubbing gang, but from the great British 
public, to whom fair play was the breath of their nostrils, 
and who would not allow the unfair treatment of a pro- 
fession which had done so much to increase the sum of 
human happiness. (Cheers.) , 

Sir C. Hubert Parry, io a brief speech, expressed the 
hope that the British people would say that the Government 
had got to give facilities for passing this bill and wiping 
out a national disgrace, ere) 
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Sir A. C. Mackenzie controverted the suggestion that the 
bill was put forward in the interests of publishers, and that 
the producers of music had little or no interest in it. Pub- 
lishers and composers were completely at one on this sub- 
ject. (Cheers.) It was said it was only in a very few 
cases that royalties were paid. He, however, knew one 
well known firm which paid royalties to over 200 writers of 
music annually, (Hear, hear.) If the pirates received en- 
couragement they would not stop at the class. of music they 
were now producing. They would sell music which was 
perhaps of a less immediately fascinating character— 
(laughter )—but, still, he hoped, music worthy of produc- 
tion. (Hear, hear.) It had been urged that music should 
be published at such a price as to be within the reach of 
everybody. But why not say that of art and of literature? 
Why not say it of boots and shoes? (Cheers.) Were 
music producers alone to work for a miserable pittance? 
(Hear, hear.) Within the last month half a million copies 
of pirated music had been seized. Of course, the other 
half million was safely stowed away in some pirate’s lair. 
(Hear, hear.) He felt that the Prime Minister, who was 
sympathetically inclined toward music, would give his sym- 
pathy to a profession which, for the first time in its history 
in England, had resorted to these strenuous means of ob 
taining protection against fraud and theft. (Cheers.) 

Sir Edward Elgar, who was heartily greeted, made an 
effective appeal. He said: My life has been self made, and 
in my own country I have to ask for justice. I am not 
a teacher. I am nothing but what you have made me 
You drag me up from my country home to ask that my 
livelihood may be spared to me. (Loud cheers.) 

The Hon. Harry Lawson, as president of the Institute of 
Printers of Great Britain, declared that there was not a 
single one of its members who desired to take a penny of 
the illicit profits of the music thief. (Cheers.) How 
could anybody deal seriously with the arguments advanced 
before Parliamentary committees when those who bore 
none of the risks and shared none of the expense were 
taking the hard won earnings of the great art which they 
had met to support that evening? (Hear, hear.) It was 
really superfluous to argue the case for the bill. It had 
been proved a hundredfold and a hundred times. (Cheers. ) 
He had had the advantage of reading the minority report 
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—a minority report of one—drawn up by Mr. Caldwell— 
(laughter)—and he was bound to say that he had never 


read a more piteous farrago of bad English and bad 
morals. (Hear, hear.) The main point, made too times 


over, was that music was no longer the privilege of the 
wealthy. Thank God it was not! (Cheers.) Ii, however, 
they wanted to stop the flow of British genius in the art 
of music they could not do it better than by allowing the 
law to remain in its present state of disrepute and listless 
(Cheers.) The case for urgency was proved. Be 
tween 1901 and 1904 the number of pirated editions had 
increased fourfold. He saw that the total number of 
copies seized by the Musical Defense League during June 
reached 2%0,000 odd, in addition to many sets of plates 

There 


ness. 


a number far in excess of any other month's total 
fore the evil was growing. He did not believe in post 
poned legislation. It was possible that in another Parlia 
ment Mr. Caldwell might be the leader of a party—(laugh 
ter)—but, whatever might happen, the meeting was right 
Macaulay spoke of copy 
(hear, hear)—but the 


in making its protest emphatic 
right as a natural right of property— 
law of musical copyright was turned into the sport of the 
rufian. In the name of British art, British genius and 
British law, and the respect in which they held them, they 
were bound to see that Parliament passed this bill during 
the present session. (Cheers.) 

John Murray, a member of the departmental committee, 
declared that Mr. Lawson had most accurately described 
the position. In View of certain legislation which was pro 
ceeding, he had rather expected to hear a suggestion that 
the music publishers should form a fund in order to buy 
the pirate out of the market. (Laughter.) He was glad 
to say that, so far from holding an inquest on the bill that 
evening, they had called the general public in as physicians 
( Cheers.) 

Stephen Adams observed that he had been hit harder by 
the music pirate than any other composer. The pirates had 
taken his songs wholesale, and done with them what they 
Could that be fair? (Cries of “No.”) He had been 
a song writer and composer for the last thirty years, and 


chose 


before he began in that capacity he spent nearly seven years 
abroad: and some thousands of pounds on his education 
When he started he met with a great many douches of cold 


water, but at last he was rewarded with success. Then 
came this cruelty. When he thought he could retire into 
the country and live upon the work he had done these 


pirates took away the foundations of his property and did 
what they pleased with them. (“Shame!”) When he left 
the committee room after giving evidence he came away 
with the impression that Mr. Caldwell was a nice, pleasant, 
agreeable, and affable old gentleman. (Laughter.) When 
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he read of Mr. Caidwell’s action he asked himself, “How 
would Mr. Caldwell like his property dealt with in the same 
way?” “The Holy City” had been taken up by pirates 
He (Mr. Adams) had worked at that song for two years 
It became, he might say without egotism, the most popular 
song ever printed or published in the English language 
The pirates took his best work and printed eighteen pirated 
editions. These cighteen editions were thrust in his fac 
and he could do nothing. He of 
and when he saw the work of thirty vears taken from him 
he said, “What is the difference? ( Loud 
cheers. ) 


was on the verge sixty 


Take my watch 
Mr. Scrutton, K. C., spoke of the musical copyright law 


that 


railway department which 


as a disgrace to a civilized country. Did they know 
at the Board of Trade it was the 
looked after copyright. (Laughter.) People who would 
t had been stolen 
from a_ neighbor's think 


nothing about buying stolen music if they could get it for 


not buy green grocery cheap if they knew 


garden, would nevertheless 


a penny or twopence. They must try and teach people 
that it was as bad to buy stolen music as to buy 


stoien 


goods (Cheers. ) 

C. W. Bowerman, representing the London Society of 
Compositors, asserted that labor had no desire whatever t 
make anything out of this nefarious class of work 
(Cheers. ) 

F. E. Weatherly reminded the meeting that they had 
been talking about an elementary principle. (Hear, hear.) 
He hoped Parliament would get it out of its head that 


there were any details in this matter, and that it would 
then metaphorically take Mr. Caldwell by the scruff of his 
neck—(laughter)—and ask him to listen to a matter of 
common honesty (Hear, hear.) He would like to say 
that no man was allowed to go into a public house and 
steal liquor and then to come out into the street and sell 
it. (Laughter.) That was really the position here. (Hear 


hear.) 


David Day stated that every Stuart's work 


one of Leslic 


from his “Soldiers of the Queen” in 1896 down to th 
songs in his latest musical comedy, had been pirated 
Nothing short of criminal proceedings would ever stoy 
this sort of thing. (Cheers.) 

W. W. Boosey understood that Mr. Caldwell had mad 
a fortune by printing patterns of calico because he was 


protected in so doing. Why should not musical publisher 


be protected in the same way? (Hear, hear.) Mr. Cald 
well said it was a necessity that the masses should have 
cheap music, but was he prepared to clothe them with his 
calicoes for nothing? (“Hear, hear,” and laughter.) He 
moved the following resolution That, owing to the cd 
plorable condition of the music art and industry of this 
country through the depredations of music pirates, the 


Government be earnestly petitioned to give facilities tor 
the passing of the Musical Copyright Bill this session.” 


Sir A. C. Mackenzie seconded the motion, which, on lb 
ing put, was carried unanimously, amid great cheering 

The proceedings, which throughout had been marked 

with great fervor, closed with a vote of thanks to the 

Duke of Argyll for presiding, this being conveyed at the 

instance of Dr. F. H. Cowen 
Marie Nichols’ Plans. 

ARIE NICHOLS, the violinist, goes direct to the 

Pacific Coast immediately after her Worcester Fes 

tival engagements. Miss Nichols has a season of twenty 


four concerts booked in California October 


and November 





F ermata. 








> 

Heinrich Knote, the Munich Wagnerian tenor to 
ng at the Metro; Opera House next wint 

Henry W. Savy a English Grand Upera Company w 
go to the Pacific Coast during the « ming season l 
will be the first transcontinental tour of this fa 
ganization Festivals will be given in sixty-five cit 
Frank ( Payne, the advance representative i the com 
pany, is now making a preliminary visit to all of these 
cities 

Miss Minnie Coons returned to America on the steamer 
Finland last week, and is resting in her cottage in the 
Pennsylvania mountains She will begin her American 
tour early in the coming season 

An important " {f Mr Babcock’s Musical Ex 
hange is the department devoted to placing teachers in 
mservatories and colleges Many of the best positions in 
the larger schools have been filled through Mrs. Babcock’s 
exchange, and teachers secking such positions would do 
well t register wit! her 

Mr Beatrice F ime “ ng t the lhowsand Islands 
july 290 and August t2 \ugust 1 the soprat will be 
heard at a concert in All M Fine has passed 
this month in the Catsk M ta : in August she 
will go to Asbury Park 
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 Nagecoanonage is reported to have started a music school in 

Rome, and to have petitioned the police authorities for 

permission to carry arms. What has the one circumstance to 

do with the other? 
Snes see 

R. HANS WAGNER, of Vienna, has invented a new system 

of piano instruction whereby “musical knowledge is made 

inevitable.” Does the system include also an infallible method 

for collecting from the pupils? If so, we know several teachers 
who would like an early edition of the work. 


H AROLD PAUER and Pablo Casals, who are touring South 
America, recently counted £690 ($3,000) as the gross 
profits of a single concert in Montevideo. This record is almost 
unequaled in South America, which hitherto has always been a 
notoriously poor field for every form of musical exploitation ex- 
cept opera, 
a 
CEAN GROVE was severely shocked because at the recent 
Auditorium concert there Madame Schumann-Heink wore 
a decoletté gown which did not leave enough to the imagination. 
As Raymond Hitchcock says in the “Yankee Consul,” Madame 
Schumann-Heink was justified in wearing the gown “if she had 
any apparent reasons for so doing.” In its shocked excitement 
Ocean Grove probably forgot that Madame Schumann-Heink 
is the mother of seven children and is proud of the fact. 
ae 
HE New York Sun continues its attacks on the Musical 
Union and prints an article which likens the organization 
to the notorious Italian Mafia. For goodness’ sake, why does 
not the union buy some “program notes” from the Sun music 
critic, or pay him to address postal cards to the members, or let 
him turn an honest penny in any other way? Of course, the Sun 
cannot hurt the union, but the critic should be encouraged. He 
really has to hoe a very hard row in the summer time. 
a 
bebe paint opened its great Wagner Festival on July 22 
with a magnificent production of “Tannhauser.” Cable 
advices to this office tell of a sold out house, marvelous scenery, 
and a performance that for smoothness and effectiveness of en- 
semble has never been equaled anywhere else. Enthusiasm 
ran high among the singers and visitors, and such demonstra- 
tions as marked the arrival of Madame Wagner at the Festspiel- 
haus, and as followed the rise and fali of each curtain, were new 
even at Bayreuth, where approval has never been of the luke- 
warm kind. The report adds that “the enthusiasm of the 
Americans was conspicuous, and plainly shows which way their 
sympathies lie in the ‘Parsifal’ imbroglio.” 
a 
T HE New York Times has just made a great discovery and 
announces it with startling headlines in its issue of July 24. 
The discovery is that Wagner at one time actually contem- 
plated an American tour under the management of a New York 
impresario named Ullmann! The only unfortunate part of the 
Times’ discovery is the fact that Wagner himself made the cir- 
cumstance known in 1858, and that he mentioned it again in one 
of his letters from Venice during the year 1877. The letter in 
question was published in THe Musicat Courter, together with 
other Wagner correspondence, in September, 1903, under the 
title of “The Beginning of Bayreuth.” Verily, the Times should 
change its motto from “All the news that’s fit to print” to “All 
the news printed to fit.” 





W E reproduce in another column a report of the great meet- 

ing held at Queen’s Hall, London, July 4, to urge upon 
Parliament the passage of the Musical Copyright Bill, now pend- 
ing. The report we publish is taken from the London Tele- 
graph, and it will be seen that many important musical person- 
ages participated in the proceedings, beside. others who are not 
professionally musical, but interested in the art. 

In this country the piracy of native musical works written by 
composers of quality is unknown, for the reason that there is no 
great sale of native music, outside of the trashy and demoralizing 
popular rot, and musicians would not gather in convention to 
seck protection by law for such offenses against music and good 
taste. Probably when America begins to appreciate its own com- 
posers of merit musical piracies will begin; but at present there 
are none. 
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Our Editorial Bouquet. 





News Blossoms from Everywhere—The Casts of the Munich Festival—The Place to Read the 
News— What D'Indy Thinks of Berlioz—Raunciman on Mozart—Odds and Ends. 





E are in receipt of the official programs and casts of the 
Munich Wagner Festival (first cycle), which we publish 
herewith in detail: 
“TRISTAN AND Isoupe.” 
(August 12, at the Prince Regent Theatre.) 


Tristan ve Heinrich Knote (Munich) 
King Mark.. ineten , .....Wietor Klépfer (Berlin) 
GREE are ....Milka Ternina 
Kurwenal! ; Alfred Banberger ( Munich) 
Melot....... a4 Hans Koppe (Munich) 
Brangine.... Charlotte Huhn (Munich) 
Shepherd . Sebastian Hofmiiller .( Munich) 
Steersman ae Joseph Meyer (Munich) 
Sailor Dr. Raoul Walter (Munich) 


Conductor, Felix Weingartner 


“Tue Frying Dutcu Man.” 
(August 14, at the Prince Regent Theatre.) 


Daland.... wha on oiadin seseeeee»Wictor Klépfer 
Senta. in eaemeaa Berta Morena (Munich) 
edicts ; Emil Borgmann ( Frankfort) 
Mary..... easeeceesss. Viktoria Blank (Munich) 
Steersman Michael Reiter (Munich) 
Dutchman Fritz Feinhals (Munich) 


Conductor, Felix Mottl 


“MEISTERSINGER.” 
(August 15, at the Prince Regent Theatre.) 


Hans Sachs.. . - ‘ ‘ ..Anton von Rooy 
Pogner. ... : oe Paul Bender (Munich) 
Beckmesser oes : , Josef Geiss (Munich) 
Kothner . Friedrich Brodersen (Munich) 
Stolzing “ ene ; ; ... Heinrich Knote 
David... age Albert Reiss 
er sacs tae Ella Tordeck (Munich) 
Magdalena. ... ‘ Margarethe Matzenauer (Strassburg) 
Watchman Max Nadler (Munich) 


Conductor, Prof. Arthur Nikisch 


“RHEINGOLD.” 
(August 18, at the Prince Regent Theatre.) 


Wotan ; soa cee ; ... Fritz Feinhals 
Donner i iealcabines <omde Georg Sieglitz (Munich) 
Frok ° : Hans Koppe 
Loge ‘ : Dr. Raoul Walter 
Alberich ' Desider Zador ( Prague) 
Mime etuabveccodn Sebastian Hofmuller (Munich) 
Fasolt ' ‘ Paul Bender 
Fafner ‘ ~.s+++.Wietor Klépfer 
Fricka Charlotte Huhn 
Freia ......Ernesta Delsarta (Munich) 
Eerda ; is , ...- Hedwig Geiger 
Woglinde . ine cbt dieen Hermine Bosetti (Munich) 
Wellgunde : a Sophie David (Cologne) 
Flosshilde . , Margarethe Matzenauer 


Conductor, Felix Mott! 


“Wacxuere.” 
(August 19, at the Prince Regent Theatre. ) 


Siegmand ‘ : rarer ...+-Karl Burrian (Dresden) 
Hunding....... jendatess be - «e+e» Victor Klopfer 
Wotan : ~ ali Fritz Feinhals 
Sieglinde ; Berta Morena 
Brunnhilde Katharina Bettaque (Munich) 
Gerhilde. M. Ger.torffcr 
Ortlinde........ isd ese ; ...Hermine Bosetti 
Waltraute. . ; Charlotte Hubn 
Syrune Gisela Gehrer 
Gringerde ice Betty Koch 
Schwertleide Viktoria Blank 
Rossweisse Hedwig Geiger 


Conductor, Felix Mottl 
“SIpcrRiep 
(Aug-st 20, at the Prince Regent Theatre.) 


Siegfried ; Heinrich Knot 

Mime. .... Sebastian Hofmuller 
Wanderer. ‘ P ... Fritz Feinhais 
Alberich. . . Desider Zador 
Fafner..... siibe tis wwe . Victor Klopfer 
Erda. .. ; : Hedwig Geiger 
Brunnhilde , “ eae ...- Katharina Bettaque 
Forest Bird : PY pore ‘ , ...Hermine Bosetti 


Conductor, Felix Mott 

“GORTTERDAEM MERUNG.” + 
(August 21, at the Prince Regent Theatre.) 
Siegfried , y Fe Pe Heinrich Knote 
RG EAS RSF ..Friedrich Brodersen 








Hagen Julius Putlitz (Rostock) 
Alberich Desider Zador 
Brunnhuilde Katharina Bettaque 
Gutrune Irma Koboth (Munich) 
Waltraute Charlotte Huhn 
Hermine Bosetti 
Rhinedaughters Sophie David 
Margarethe Matzenaucer 
Viktoria Blank 
Norns . { Charlotte Nuhn 


\ kise Breuer ( Munich) 

Conductor, Felix Mott! 
rhe casts for the other Wagner. cycles and for the Mozart 
performances will be published in THe MusicaL Courier as 


soon as officially determined upon 
=e & 


In the New York Evening Post of July 23 its readers are 
told that Saint-Saéns has left Paris for South America; that 
Puccini's “Madame Butterfly,” after scoring a fiasco in Milan, 
was reworked by the composer and later successfully produced 
at Brescia (called “Brescio” in the Evening Post); that Leon 
cavallo has incorporated some old Prussian military tunes in his 


“Roland of Berlin”; that the name of the Paris Variétés Theatre 


is to be changed to “L’Opeérette Francaise”; that Henry Wood 
is about to start an orchestral class for conservatory students in 
London; that a Stradivarius was recently sold in London which 
had belonged to a street musician; and that Meyerbeer used to 
pay persons to go to the Paris Opéra during a Rossini pet 
formance, feign sleep, and snore audibly All this “news” was 
printed in THe Musicat Courier of a fortnight ago and in 
earlier issues. Some was printed in this paper as long as two 
months ago, and the Meyerbeer anecdote was published in our 
columns last April. The only real musical news in the Evening 
Post of July 23 is the following remarkable paragraph 


he conferring of knighthood on Edward Elgar wi til) fos 
ther confirm the impression that he is at the head of British musi 
jut he is not here is more originality, more « rm, m 
genus, in Stanfords “Shamus O'brien” than m al! f Elgar 
works combined and a thousand more like them Shamu 
© Brien” is one of the great operas of the nineteenth century. It 


ranks with “Carmen” and “Manru 
@ 

Ihe Hector Berlioz article in Tuk Musica Courier of 
last week makes timely some quotations from a discussion which 
now is being carried on in the Paris Revue Bleue as to whether 
the work of Hector Berlioz is “representative of French music 
The question itself is rather stupid, but some of the replies gath 
ered in personal interviews by M. P. Landormy are worthy of 
perusal. The most interesting answer was made by Vincent 
d’Indy, who replied very much to the point and with a broad 
mindedness unusual in a French artist In reality there ji 
French music, and in a general way we might say that music ha 
no nationality. There are a few national qualities revealed in 
the works of some composers, but it would be difficult to ascer 
tain which genre of musical beauty could be considered particu 
larly French. While a certain accuracy of dramatic color has 
been named as characteristic of French music, has it not als 
belonged to the Italian Monteverde, and to the German Gluck 
as well as to the French Rameau?” 

To D'Indy Berlioz “does not appear as a musician; he is t 
much of a literary genius. Furthermore, he is as little French as 
possible. Note with what ease the Germans have adopted him 
If he has had imitators, it has been in Germany; and the young 
German school, of which Richard Strauss is the most brilliant 
representative, proceeds directly from Berlioz. All that can b 
said is that Berlioz brought back the public's attention to sym 
phonic music.” 

Asked what he thought of the future of music, D'Indy made 
answer: “We are tending toward something new. We desire, 
more or less consciously; to rest from overcomplex music, to rr 
turn to simplicity, which does not necessarily mean poverty. W<« 
are in the position of the men who at the end of the sixteenth 
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century became wearied to death of the use—and 
sometimes abuse—of counterpoint.” 
ce 

Vincent d’Indy’s prophecy is in direct line with 
John F. Runciman’s plea, “Back to Mozart,” in a 
recent issue of the London Saturday Review. 
Mr. Runciman has an extraordinarily high opin- 
ion of Wagner’s talents as a composer, and says 
of him: “ * * * I say that everything touched 
by Wagner is finally done; and we must turn to 
new fields, new subjects, and find a new treatment 
of them. And those subjects, 1 am convinced, will 
be less vast than Wagner’s and more intimate, and 
will demand altogether a simpler mode of musical 
treatment.” Mr. Runciman not only insists that 
we “must” turn, but he is also kind enough to point 
the way to go after turning. “To whom shall we 
go,” asks John, “but to Mozart? He was the first 
to rediscover the secret of natural, inevitable ex- 
pression, the first to apply his method to the ex- 
pression of modern emotions and ideas. I do not 
mean that we must imitate Mozart or anyone else. 
I do mean that instead of wasting our time on mak- 
ing imitations of Wagner we ought to use it in 
wresting from Mozart’s scores Mozart’s secret of 
expressing simple feelings. There is no other. 
Palestrina and all the old church writers are too 
old; Bach and Handel are too old; Wagner is not 
what we want. Of all composers of our era Mozart 
alone knew exactly (as he himself said) how many 
notes to put in his scores. Richard Strauss and all 
the modern men put too many; the machinery is 
clumsy out of all proportion to the thing, I do not 
say accomplished, but attempted; and it is high 
time to turn te the master who knew how much 
could be made of how little.” 

These special pleas for individual composers are 
so frequent that they no longer do any harm. 
Every once in a while a wild eyed champion pops 
up and sends forth a yawp for such “neglected” or 
“forsaken” composers as Schubert, Mendelssohn, 
Schumann, Liszt, Berlioz, and others too numerous 
to mention. No one heeds those periodical pro- 
tests. The fight over Mozart has been fought too 
long ago for it to be revamped as a modern issue. 
Mozart's position in music is firmly established, 
and all the world knows what he did and what he 
did not do. To expect every composer of today to 
write in the style of Mozart would be to ask every 
writer to English like Chaucer, and every painter to 
copy Jan Steen. That might please some critics, 
but it would crib and cabin the writers and the 
painters out of all semblance to artists. If Mozart 
had copied Bach, there would have been no 
Mozart; and if present day composers were to copy 
the wonderful Wolfgang Amadeus, then we would 
soon have nothing but Mozarts. That would as- 
suredly not be a calamity, but it would be deadly 
dull. Variety is the spice of music as well as of 
other things. Why, pray, is it any worse to “make 
imitations” of Wagner than to “wrest secrets” 
from Mozart's scores? There are many secrets in 
Wagner's pages, too, which have not yet been 
wrested with any great success by anyone else. For 
the sake of progress in art, and for the sake of mak- 
ing to endure more firmly that very Mozart who 
stirs Mr. Runciman so deeply, let the young com- 
poser have full sway and full say. The imagination 
of the artist must have its fling, and if the result is 
not always something that pleases all of us, let us 
not be hasty with our reproaches and distaste, but 
let us rather remember the lessons taught us by the 
art history of all times, and recall the inevitable 
circumstance that the real critics of our.own epoch 
and of or own art products, who will see us and 
our doings as they really are, will not be born until 
tong after we are dead. Mr, Runciman may be 
sincere in his dislike of Richard Strauss and other 
moderns, but he should fairly earn the title of critic 
by remembering that it is as impossible to have a 
world composed exclusively of Runcimans as it is 

to have one filled only with Mozarts. 


A splendid insight into the manner in which 
some New York daily newspapers handle the 
serious subject of music is afforded by a news ca- 
blegram published by the Tribune on the day fol- 
lowing the opening of the Wagner Festival (July 
22) in Bayreuth. This is a reproduction of the 
Tribune cablegram: 


Wacner Festiva at Batreuta. 
Barreutu, July 22—The Wagner Festival began 
here today with the performance of “Tannhauser.” 
Miss Isadora Duncan, the American dancer, was in 


the ballet. 
tt € 


The fuss between the Musical Unior and the 
Metropolitan Opera House resolves itself after all 
into much ado about nothing. The opera man- 
agement has stopped its foolish fight and has 
bowed to the terms of the players, as was to be 
foreseen. It now is definitely announced that the 
orchestra for next year at the opera will be the 
same as that for the season 1903-4. Contracts 
are ready and will be signed this week. The threat 
of the opera management to reduce the size of the 
orchestra this year must be taken with several 
grains of salt. It is the last spent shot of the con- 
test, the retreat in good order, as it were. The 
New York musical public would not for a moment 
tolerate an orchestra of thirty or thirty-five play- 
ers, such as the Metropolitan Opera House sent 
out with its road companies last spring. Even the 
provinces balked at such a flagrant violation of 
operatic proprieties, as was shown by the box office 
figures. 

es 


There is some talk of disbanding the famous 
“Bostonians,” who have gained national renown 
in the field of comic and light opera. The com- 
pany has had a run of hard luck of late and is in 
dire financial trouble. The last performances were 
given at Atlantic City, and unless some immediate 
steps are taken to place the organization on a re- 
sponsible basis the company will scatter and make 
the name of the “Bostonians” a mere pleasant 
memory. In view of the present sad state of Amer- 
ican comic opera, the passing of the “Bostonians” 
would be a matter for real regret, as they always 
endeavored to make for something better than mu- 
sic hall tunes, slapsticks and rag-time librettos. 





HE Musica Courter is in receipt of the fol- 
lowing letter from John Towers, of St. Louis, 
the veteran vocal instructor and the compiler of the 
most useful book we know on 
the subject of operas and their 
first productions. Mr. Towers’ 
say is as follows: 
To The Musical Courier: 

Your special staff correspondent supplying the 
account of the proceedings at the recent convention 
here of the M. T. N. A. has, of course, a per- 
fect right to his own opinion. He has, however, no 
right to misquote and misrepresent any public or 
other speaker. This he has unquestionably done 
in my case. He has, for instance, among other 
things, accused me, in my “patented version” of 
Mendelssohn's “Oh, Rest in the Lord,” “of chang- 
ing the text in such wise that the original value of 
the notes was quite lost.” He invokes the “shades 
of Mendelssohn” to prove that the “English text 
application is not the be all and end all,” &c. Now, 

I never meant, never said, any such thing. What 
I did say was this: That it would be well for the 
vocal art if a great deal more attention than at 
present is the case were paid to the words sung; 
that very few existing songs in any language are 
correct as to their grammatical construction; that 
no pupil should be called upon to sing ungrammat- 
ical nonsense, even when perpetuated and sane- 
tioned by the most famous composers, critics and 


reporters. 
This is the attitude I took when commencing 


A CHALLENGE. 





teaching, forty-four years ago. This is the attitude 
I still maintain and shall continue to maintain to 
the end of the chapter. 

To prove that I thoroughly believe in my “pat- 
ent” and to prove, moreover, who has “gotten hold 
of the wrong end of the stick,” I herewith and 
hereby invite your “special staff correspondent,” 
aforementioned, to a public discussion on “The 
Elocutionary Side of the Vocal Art” in general 
and of my “patented version” of Mendelssohn's 
“Oh, Rest in the Lord” in particular. Providing 
that a quorum of expert and duly qualified adjudi 
cators be present on the occasion to record their 
opinion without fear and withbut favor, I am quite 
ready and willing to abide by their decisions 


Faithfully, Joun Towers 


Srupio “K,” Opgow, Sr. Louis, Mo., July 23, 1904 


Such a discussion as Mr. Towers suggests would 
doubtless prove productive of much valuable result, 
and we hope that our “special staff correspondent” 
will find time from his regular arduous duties to go 
before the “quorum of adjudicators” and finally set- 
tle the question of what Mendelssohn meant anyway. 
We will be glad to publish bulletins of the contest, 
with latest quotations of odds and condition of the 
contestants. 


Ii1E “Parsifal” paraphrasers and problem pro 
At this late date 


raises his 


pounders are not yet done. 
along comes Joseph S. Tunison, who 
voice in Cincinnati and publishes a book there en- 
titled “The Grael Problem.” (Apropos, what is the 
“Grael”?) Mr. Tunison has hit on the novel idea 
that the mysterious Kyot, cited by Wolfram von 
Eschenbach as one of the sources of his story of 
“Parzival,” was Walter Map. 
theory is discarded and the Tunisonian one sub- 


The Tennysonian 


stituted as follows: 
Wolfram von Eschenbach is responsible for the 
figure of a Provencal troubadour, or rather jogiar, 


whom he calls Kyot, supposed to mean Guy, or 
Guyot. But Provencal poets did not compose long 
narrative poems until their art fell into its de 


cline. Moreover, they did not write in Languedoil 
If it is necessary to contrive a hypothesis making 
this Languedocian of Wolfram’s an Angevin or a 
Northern French trouvére, he might just as well 
be dropped at the outset as a mere name. Wol 
fram, as some of his poetry showed to an expert 
like Hueffer, was well versed in the language and 
metrical art of Provence. But his German con 
temporaries were not. He could tell them 
thing he liked. Very likely the name Kyot rep 
resents something very different from Guyot. It 
is no great stretch of probabilities in paleography 
to account for it as a reading of some abbreviation 
of Walter, Gualtier, such as Guat or Gyat. Out 
side of Wolfram’s poem Kyot is unknown. The 
only authors of Arthur romances before the end of 
the twelfth century are Map, Robert de Borron and 
Chrestien de Troys. There need be no hesitation 
in accepting the theory already offered by others 
that Borron was a collaborator with Map. It is 
equally possible that Chrestien was influenced by 
Map in his last work, “The Percival,” which must 
have been interrupted by his death, as he left it 
unfinished. 


any 


N Paris many of the streets are named after great 
poets, artists, statesmen, soldiers and men of 
science and letters. Among the names of musicians 
thus honored may be mentioned Adam, Alboni, 
Auber, Audran, Barthélemy, Beethoven, Bellini, 
Godard, Berlioz, Bizet, Boieldieu, Brignoli, Caffa- 
relli, Franck, Cherubini, Chopin, Cimarosa, Doni- 
zetti, Dupont, Erard, David, Gluck, Gounod, Gretry, 
Halévy, Hérold, Lalo, Lamoureux, Lassus, Délibes, 
Lulli, Marmontel, Mazas, Méhul, Meyerbeer, Mo- 
zart, Nicolai, Paradis, Pasdeloup, Pergolese, Pé- 
trelle, Piccini, Pleyel, Rameau, Rossini, Spontini, 
Massé and Weber. In New York, too, we have 
streets named after prominent American comipos¢ts, 
as John Street, William Street, Charles Street, Leon- 
ard Street, Avenue A, Avenue B, and Avenue C. 
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There is no reason why in the three last names the 
full name should not have been used. Excessive 
modesty is almost an affectation. 

INDON heard the “The 


Italian fifty years ago with the 





first performance of 

Huguenots” in 
following great cast : 
oo Ee eee 
Marguerite de Valois. . . Madame Castellan 
SRE elinaisedd Se ass nde va ies ohh aceled Mile. Alboni 
. Signor Tamburini 


Pauline Viardot 


yo SE 


Count de Nevers. me vee 

Raoul de Nangis. 
Is nis WG Hise wh 
The singers who appeared at the original produc- 
tion of Meyerbeer’s opera in Paris four months be 
fore did not compare with those 


A GREAT CAST engaged for the British me 
RECALLED. tropolis. Critics in those days 
lost no opportunity to make 


comparisons. For the most part the singers in the 


French cast were unknown outside of Paris, while 
the world was familiar with the triumphs of Alboni, 
Viardot, 
Italian The 
original Italian cast is the venerable Madame Viar- 
dot-Garcia. Madame Viardot, or Madame Viardot 


Garcia, as she signs herself, was one of two daugh- 


Mario and Pauline who sang in the first 


presentation. only one living of the 


who was 
Madame 
born 


ters of Manuel Garcia del Popolo Vicente, 


born in Seville, Spain, January 22, 1775. 


Viardot- a pupil of her father, was 
in Paris July 18, 1821. Her brother, Manuel Garcia, 
born Madrid March 17, 1805, 
London. Madame Viardot-Garcia, 


Paris, is just sixteen years younger than her century 


Garcia, 
in is still living in 


who lives in 


old brother. 


B Moss 


ter’s engagements in Manchester will deprive him in 
the 
hearsals. 


famous Richter concerts in London have 


en temporarily abandoned because Dr. Rich 
for the London re 


future of the time necessary 


Simultaneously with this announcement 
comes the news that it has been found impossible 
also to take the Hallé Orchestra from Manchester to 
Howe ver, 


London, as has been done heretofore 


London will suffer no dearth of orchestral concerts 


next season, for there are to be heard, in addition 
to the visiting Continental orchestras, the Queen's 
Hall Symphony and popular series, the London 


Symphony Orchestra concerts and the Philhar 


Society's usual course. 


E*irst 


monic 





R. E. JOHNSTON, Manager, St. Jarnes Building, Broadway and 26th Street, New York. 











THE BALOWIN Pane, 


FE Fee’., 


HE famous Vienna critic and musical littérateur, 
Max Kalbeck, 


The of the 
poser at once entered suit against Kalbeck for 


Wolf's literary com 


“defa 


activity. family 


mation and libel.” 


however, for a recent issue of the Vienna 


Tageblatt contains this apology, signed by Kalbeck 


Incensed anew at the republication of the Hugo 
Wolf articles written against Brahms and myself 
from 1884 to 1887, I allowed my anger to lead me 


into expressing im print certain opinions which, on 
quiet reflection, I find to be inappropriate, particu 
larly when directed against the memory of one who 
has passed away. I therefore feel myself obliged 
to take back all those passages wherein I offended 
the memory of Hugo Wolf, and to express my sin 
at my heedlessness 


cere regret 


The Wolf family have acted on the principle that 


a fault acknowledged should be a fault forgiven 


Hugo Wolf wielded a particularly caustic pen, and 


to understand the smart which his drub 


caused Kalbeck. 


it 1S casy 
bing must have 


a Brahms disciple and champion, and refused to fol 


low the newer flag of Hugo Wolf. At any rate, it 


is pleasant to see that at least one critic in the world 


is willing to acknowledge his own mistak« Max 
Kalbeck is a man of parts and a gentleman 
— 
rATISTICS are not always dull The last Bul 


letin of the Census Bureau is devoted exclu 


sively to the negro population in the United States. 


According to this pamphlet there are in this coun 
try 3,921 colored musicians and music teachers 
Do they all teach “rag time”? 


JENNY MAY WICKES, Poughkeepsie, N.Y. 


PORTRAITS OF 


= 





recently published an article 
wherein he spoke rather harshly of the late Hugo 


The case will not come to trial, 
Neues 


Wolf had no other 
grudge against the critic except the fact that he was 





“Music in Holland. 


Tue tla e, July & vay] 
sé ALME “Nat” for the ment in our musical 
world. The musical festival at Utrecht has been 


Nuova” 


who made 


Nolff-Ferrari’s “Vita and likewise 


W agenaar 


a success for 


for Nol’s successor, Johan his début 


as leader Professor Heermann made a deep impression 
with the Beethoven concerto and with a Bach solo. For 
the rest there is nothing worthy of mention except th 
concerts in the Kurhaus of Scheveningen. Mr. Scharrer 
continues to make friends there; he is indeed an able con 
ductor, and though he must have time to work with the 
Berlin Orchestra before the very best results can be ob 
tained, what he does now already justifies his election 
= & 

In the last Wednesday concert the young English violin 
ist Elsie Playfair made quite a hit with Godard'’s concerto 
and with numbers by Saint-Saéns and Tschaikowsky 

oe & 

\ third dissenting member of the Concertgebouw orches 
tra, Mr. Hoffmeester, has been appointed professor at the 
Royal Conservatory of The Hagu With Messrs. Spoor 
and Best he will now be in rporated in the orchestra, the 
formation of which is Mr. Viotta’s principal aim Already 
twelve concerts are announced for the coming season and 
Baron Von Tuylen, Mr. Viotta’s stanch friend, promises 
also a few concerts on his own account 

eS €& 

Among the soloists this summ« he Kurhaus will be 
Busoni. In the winter we expect Harold Bauer, ¢ | 
and Marie Gay 

~~ = 

Of Dutch opera projects nothing is |} rd any more I 
uppose even the n t optimistic citize { Amsterdam 
have lost faith Phe German colony there n d seize the 
ypportunity to establish a Ger Opera, w ! been 
sadly missed for many yea d would certainly find 

ofitable support De. J. ox Jon 

Margarethe Flith, a Munich dramati prar has ust 
been engaged for three years at the Dessau Opera 


SUCCESSFUL PROFESSIONAL 


rapt 





— Piano, Organ, Harmony and Counterpoint Pupil of — 


=. M. BOWMAN, Piano and Theory Studio, Steinway Hall, New York City. 


ORGAN par .eocas 


American Tour orf 


A MOTTA 


i” NEW YORK AND 


BROOKLYN 








The Great Portuguese Pianist 








Concert Tour ofr 





e PACHMANN 


OCTOBER 265, 1904, To APRIL 1, 1905. 


appearances with the Bestes Symphony on tour; the Pittsburg aed Philadeiphis Orchestras. 


Direction: LOUDON G. CHARLTON, Carnegie Halil, New York. 
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WATKIN MILLS IN AUSTRALIA. 





ATKIN MILLS, the English basso, is winning 
laurels in Australia. His first recital in Syd- 
ney attracted a brilliant audience, inciuding 
the State Governor and other notable people. 
Everywhere Mr. Mills has been honored, and 

his future engagements in that far away country promise 
to be successful beyond expectation. Some criticisms fol- 
low: 

At the town hal! last night Watkin Mills was welcomed by an en- 
thusiastic andience, which included Lady Northcote, the State Gov- 
ernor and Lady Rawson. The eminent singer had no difficulty in 
impressing the fact upon his listeners that he is one of the most 
accomplished vocalists who have visited Australia, The unusually 
wide range oi his voice and its sonorous power, the polished style 
manifested in the perfection of detail, and the adaptability of mood, 
which satisfied one alike in light or serious vein, gave distinction 
to all his singing. His enunciation is refined and distinct, his into- 
nation impeccable, and he sings with a pure, melodious quality that 
is bright and rich. Altogether he afforded immense pleasure to 
those who heard him last night. 

As a leading English basso, Watkin Mills’ career, reviewed last 
Saturday in the Daily Telegraph, will be tolerably familiar to Aus- 
tralian concertgoers. Since his first appearance with the Royal 
Choral Society in the eighties (it was in company with Madame 
Paiey and Edward Lioyd) he has continued prominently before the 
English public, and of late years has become almost equally familiar 
to American and Canadian audiences, The basso appears here fresh 
from his eighth tour of the States and the Dominion. He entered 
upon this series with an initial appearance at the Massey Hall, To- 
ronto, before an audience of 4,000 people. 

Three groups of songs were listed on last night's program. The 
first selection comprised Gounod’s “She Alone Charmeth My Sad- 
ness,” Handel's “O Ruddier Than the Cherry” and Mendelssohn's 
“I’m a Roamer.” Mr. Mills has brought his own pianist, but in 
this group he was accompanied by J. Edward Sykes, “an old and 
esteemed friend of Mr. Mills,” to quote the explanatory note on 
the program, The Gounod aria was sung with breadth of style and 
a vocal excellence that indorsed all the good things said about Mr. 
Mills. This impression was increased by the fluent rendering of 
the Handel song (finding expression fh prolonged applause that ied 
to the addition of “Where’er You Walk,” from Handel's “Semele”) 
and the remarkably fine performance of “I'm a Roamer,” which 
fairly carried away the audience. The encore at this point was “In 
Sheltered Vale.” In Abt's “Still Is the Night” a fine example of 
mezza voce singing was forthcoming. With this were grouped Monk 
Gould's “The Curfew” and Schumenn’s “The Two Grenadiers,” 
with its allusion to the “Marseillaise.” Heine's powerful verses 
and Schumann's stirring music were delivered with all the sense of 
the fervent devotion to country and emperor that inspired the pa- 
triotic grenadiers of the great Napoleon. It was supplemented by 
“Here's a Health Unto His Majesty,” the traditional air arranged 
by Macfarren, The closing group consisted of Willeby’s setting of 
“Crossing the Bar,” Lady Barrett Lennard’s “Plymouth Hoe” 
(Drake's Drom), Hatton’s “The Wedding of Shon Maclean,” and 
Robert Eden's “Whot's the Use of Being Wise?” Again encores 
were interspersed. Hatton's humorous song was supplemented by 
the German “Drinking Song,” and the Eden song by “The Sweet- 
est Flower.” 

Edouard Parlovitz, Polish on the father’s side, but English by 
training, is @ pianist with an excellent technic. He was most ac 
ceptable. in Lavalie’s “Le Papillon” and Mendelssohn's “Spinning 
Song,” which he segotiated with deft fingers. As an encore to 
Chopin’s “Grand Polonaise” in E flat he gave Grieg’s “Butter- 
flies,” and he opened the concert with Liszt's “Fourth” rhapsody. 
His song accompaniments were all that could be desired.—The Syd- 
ney Daily Telegraph, June 23, 1904. 

Watkin Mills, the English basso, made his Australian début in 
the Town Hall last evening. Lady Northcote and Sir Harry Rawson 
and a party from Government House were present. Mr. Mills has 
undoubtedly a splendid voice, its timbre being excellent. The 
lower register is very full and resonant. Some of his upper register 
notes are baritone, but in the majority of the numbers rendered his 
voice was uniformly that of a deep basso. He was assisted by 
Edouard Parlovitz, a Polish pianist. Mr. Mills rendered in capital 
voice recitative and air, “She Alone Charmeth” (“La Reine de 
Saba”), Gounod; reeitative and air, “O Ruddier Than the Cherry” 
(“Acis and Galatea”), Handel, and song, “I'm a Roamer” (“Son 
and Stranger”), Mendelssohn, He was enth lauded. 
Later in the evening the distinguished basso was heard to great 
advantage in “Still Is the Night,” Abt; “The Curfew,” Monk 
Gould, and “The Two Grenadiers”; also in “Crossing the Bar,” 


ically 








Willeby; “Plymouth Hoe,” Lady Barrett Lennard; “The Wedding 
of Shon Maclean,” Hatton, and “What's the Use of Being Wise?” 
Robert Eden. Mr. Mills was again heartily applauded.—The Aus- 
tralian Star, June 23, 1904. 





Last night Watkin Mills, England's greatest basso of oratorio and 
concert, made his first Australian appearance in the Sydney Town 
Hali to an audience which, if scarcely of the proportions due him, 
was at least warmly enthusiastic, The work of such an artist stands 
almost above criticism. To the trained musician, the student, and 
the cultured amaateur alike, it is full of pleasure and suggestion. 

Opening with Gounod’s ever fresh and beautiful “She Alone 
Charmeth My Sad ” he infused into it necessary dramatic ef- 
fect, and the fine quality and resonance of his powerful voice was 
shown to great advantage. Possibly ome missed occasionally a 
warmth of tone. 

His next number, the robust recitative and air, “O Ruddier Than 
the Cherry,” was a magnificent lesson in discriminate breathing, 
and resulted in such hearty applause that the singer gave “Wher- 
e’er You Walk.” This was followed by Mendelsson’s gay “I'm a 
Roamer,” a song Mr. Mills has made peculiarly his own. Abt’s 
“Still Is the Night” was scarcely as interesting, but “The Curfew” 
and Schumann's “Two Grenadiers” reached the high point of excel- 
lence. The latter composition, though not as grand from the mu- 
sician’s point of view as Wagner's treatment of the same subject, 
is deservedly highly popular. The “Marseillaise” is blended in it 
with stirring effect. 

In the lighter group of songs Mr. Mills showed to rare advantage. 
He is the happy possessor of a sense of humor. A new spirit of 
comedy was breathed into “The Wedding of Shon Macleas,” and 
“What's the Use of Being Wise?” 

Willeby’s poetic setting of “Crossing the Bar,” the latest song of 
that ingenious and charming composer, was given with effect and 
understanding, though a greater contrast of tome shading might 
perhaps have been observed. 

A feature of Mr. Mills’ singing is its absolute freedom from that 
vibrato effect expressively termed the “wobble.” Every note is 
struck fairly, and is pure, round and truce, to its end, with no 
cheap trickery to enhance sentiment. A most generous response to 
encores was given, including “The Sweetest Flower That Blows” 
and “Drinking.”—The Evening News, June 23, 1904. 








At his second song recital at the Town Hall last night Watkin 
Mills again enchained the attention of a sympathetic audience. His 
singing, distinguished by the note of refined scholarship, and varied 
by the potent artistic coloring due to a warm musical tempcramem, 
signally delighted his auditors. It is a matter for regret that the 
English basso’s tour has been so arranged as to permit of only one 
more recital. This will be given at the Town Hall this evening, 
when the grand organ will be used by Arthur Mason for some of 
Mr. Mills’ accompaniments for the first time since the noble instru- 
ment has been renovated. The program will be of a class to appeal 
largely to the general public. “Songs to touch the heart of the 
multitude,” such as “The Lost Chord,” “Nazareth,” “Simon the 
Cellarer,” “Thou'rt Passing Hence, My Brother,” “Here's a Health 
to His Majesty,” and other abiding favorites will be sung by Mr 
Millis. The pianist, Edouard Parlovitz, will play the rarely listed 
sonata, op. 24, by Weber, and Chopin's B minor scherzo. 

Last night Mr. Mills’ selection comprised Beethoven's great con- 
solatory air, “Deign, Great Apollo,” from “Ruins of Athens”; Bat- 
tishill’s “When Valiant Ammon,” a lucky “find” by Birket Foster 
in the British Museum; Verdi's “O tm Palermo” (“Les Vépres 
Siciliennes”), the quaintly humorous eighteenth century song by 
Storace, entitled “The Pretty Creature” (encore), Handel's “Droop 
Not, Young Lover,” Herbert S. Nelson's “The Windmill,” Battison 
Haynes’ “The Ould Plaid Shawl,” the old English air, “When Dull 
Care” (encore), Clay's “Sands o’ Dee,” “In Sheltered Vale,” “The 
Hundred Pipers” and Alicia A. Needham's “The Queen of Conne- 





mara.” The last song, though noginally closing the program, had 
to be supplemented with Cowen’s stirring “Border Ballad,” sung 
with exhilarating vigor and robust sentiment, There is no need to 
comment in detail on this generous list; everything bore the impress 
of a fine artist displaying a versatility of resource. Perhaps the 
most popular items were the songs of Battishill, Verdi, Haynes and 
“Im Sheltered Vale,” though no finer artistic achievement could be 
desired than the rendering of the Beethoven aria. 

Edouard Parlovitz gave an agreeable presentation of Beethoven's 
“Moonlight” sonata. Chopin's “Berceuse” and “Tarantelle” and 
Moszkowski’s valse in E flat were also given; the last mentioned 
proved distinctly popular, and led to the addition of Lavelle's “But 
terflies.” 

At the final concert this evening the English football team will be 
present. On Monday Mr. Mills will leave for Newcastle, the north- 
ern district, and Queensland.—The Daily Telegraph, June 25, 1904. 





It is not often that an artist heralded by such a flourish of trum- 
pets as preceded Watkin Mills realizes anticipations to the full, but 
the eminent English basso has certainly proven that his capabilities 
were not in the least exaggerated. Mr. Mills is undoubtedly a great 
artist, and his singing an education for amateurs. His voice is full 
and round, and he possesses a remarkable range—he claims that 
when “fully extended” he can cover two and a half octaves-—while 
his vocalism is altogether free from any of the objectionable tricks 
which form so prominent a feature in many of the present day 
school. Another commendable trait of our distinguished visitor 
is the good taste displayed in the selection of his items, Mr. Mills 
evidently realizes that there is a big proportion of concertgoers who 
prefer high class ballads in English to Italian, French or German 
numbers, and he has the good sense to adapt his contributions 
accordingly. 

At his first concert on Wednesday night Mr. Mills scored an 
exceptional triumph, and his geniality greatly enhanced his popu 
larity. During the interval he was presented to the Federal and 
State Government House parties, who were in attendance. Again 
on Friday evening the basso aroused great enthusiasm, and not 
withstanding he was programmed for ten items—a heavy night's 
work in itself—he graciously complied with encore numbers 

Last night, when the final concert was given in the presence of 
the best house of the season, Mr. Mills’ chief numbers were “The 
Lost Chord,” “Thou Art Passing Hence” and “Nazareth,” to each 
of which he had a grand organ accompaniment by Arthur Mason 

At each of his recitals Mr. Mills was supported by Monsieur 
Parlovitz, a young Polish pianist of great accomplishments.—The 
Sunday Times, June 26, 1904. 








Ella Rassell’s Return. 

LLA RUSSELL is to have a great reception at her 
home town, Cleveland. When she sings there early in 
December the musical people, her friends and the public 
in general are planning a big time. Ella Russell will be 

heard in this city many times during the season 
She is the principal soloist for Walter Damrosch when 
he gives his “Ninth” symphony, and she will be heard with 
Frank Damrosch’s New York Uratorio Society December 

30 and 31. 








So runs an official notice: “His Majesty the King has 
been pleased to confer the Royal Victorian Order on Dr. 
Hans Richter in token of the great and invaluable serv- 
ices, extending over many years, rendered by him to 
musical art in all countries.” 





BERKELEY LYCEUM THEATRE 


FORMERLY MRS. OSBORN’S PLAYHOUST, 
Porty-fourth Street and Fifth Avenue. 


A first class modern theatre fitted with scenery, furniture, properties and the most modern electrical appliances 
The acoustics are perfect. The most select place for recitals, musicales, etc. in the city 


I will rent the theatre Mornings, Afternoons or Evenings at 


reasonable figure and give complete management if desired 


R. E JOHNSTON, 


St, James Building, Broadway and Twenty-sixth Street, 


NOT E— Artists wishing to give recitals to PAID audiences should arrange for the Berkeley Lyceum. The seating : 
th proper advertising and work every seat can be SOLD. 


capacity is only 52v, 








WHEE 





OF JANUARY Qs, 


WALTER DAMROSCH 


1905S. 





and the New York Symphony Orchestra, one week in the New England States with 


WSsSAaA VE. as Soloist. 


Tour under the Management of R. Be. JOHNSTON, St. James Building, New York: 


EMILE LEVY, Treveling Representative. 





oy “LESCHETIZKY” tise rctne 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission, 

Mme. DE WIENZKOWSKA, "ectnEss | oon 
CaRNHGHls HALL: Aearee Commettelant ta WW Signy seeded MESES ER ore, 
virtuosa and teacher is eminent.” 

and possesses an extraordinary ability of communicating to others a 


LESCHETIZK ¥—" Madame Wienskowska's success asa 

PADEREWSKI—" Wienskowska is a finished 
complete Loo ef her art.” 

HANS “ty 


cousider you an artist of finest esprit and taste, and a representative of a most solid sehool.” 


IN AMERICA. 








BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. , 
1331 South Street, Philadelphia, Pa. 


MLLUSTRATED CATALOGUE FREE 








Send for ci rs and read the endorsements and aims. 
* U01128 Madisoe Avenue, NEW YORK CITY. 
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NEW PUBLICATIONS. 


Vocal Album.—Twelve songs. By Arturo Faleni. Pub 
lished by L. F. Rivarola, Milan 

These are short lyrics, set to Italian texts, with a melo 

The 


“Vogeglio la 


dious vocal part and effective piano accompaniment 
best songs in the book are a dramatic romanza, 
Pace,” and the graceful little ballad, “Quando ti Vidi.” 
The firm of Rivarola also has published single songs by 
Faleni, “Liberté” and “Non mi vedrai pit Mai!” and two 
and “Romanza senza 


excellent piano pieces, “Nocturne” 


Parole.” Faleni is fertile in melodic invention, writes like 
an accomplished musician and successfully avoids conven 
tionality in his harmonic scheme 
Processional. —Sixteen marches for the pipe organ. Com 
piled and edited by A. M. Knabel. Published by J 
Fischer & Brother, 7 to 11 Bible House, New York 
This is a publication which should be more than welcome 
to organists, for it offers in compact form the best possible 
The 


ume opens with Widor's melodious “Marche Nuptiale” and 


selection of organ marches that could be made vol 


the march from the same skillful composer's third organ 
symphony, and contains among other .interesting and ef 
fective numbers, J. Callaerts’ “Triumphal March,” a spirited 
composition by Selby, MacMaster’s “Wedding March,” 
“Marche Ropartz's “Postlude,” 


“Grand 


Religieuse,” 
Chorus,” 


Guilmant’s 
Guilmant’s “Grand Triumphal 
Nessler. Mendelssohn, 


Schubert's funeral march, and the coronation march from 


Salome’s 


Chorus,” the wedding marches by 


Meyerbeer’s “Prophet.” Thus it will be seen that organists 


afforded a choice of music to fit almost every conceiv 


The 


printed and provided with careful and conscientious pedal 


are 


able occasion edition is handsomely made, legibly 


marks, phrasing and fingering 

En Espagne. —Caprice, for violin, with 
ment. By Emilio Pizzi. Published by J 
Brother, New York 


Emilio Pizzi is the gifted composer who first came into 


piano accompan: 


Fischer & 


prominence through his one act opera “Gabriela,” written 
for Adelina Patti, and sung by her with much success. Of 
the 


production 


“p ’ ” 
Rosalba now #8 ti 


at the 


Pizzi’s other large works opera 


preparation for an carly Cassel Opera 


and “Ratcliffe,” a three act opera, has been accepted for 
September premiére in Elberfeld En Espagne” the 


that 


pre bs 


ent graceful morceau proves Pizzi is a master, not 


only in the large forms, but that he knows, too, how to r 
duce his art to miniature proportions. “En Espagne” is 
rollicking, spirited caprice, a typical violin piece, construct 
ed with skill, and piquant and dainty in 


every measure 


There is a characteristic middle section and a climax at 








the end which will never fail to win applause when deliv 
ered with the proper degree of vim and dash. “En Es 
pagne” is a distinct addition to the violin repertory and 


should become especially popular as a brilliant 


number 


Wolle Organ Recitals. 


UESDAY evening, July 10, J 

on the new Kimball organ in the First United Pres 

byterian Church, of Erie, Pa. Wednesday last 

week Mr. Wolle opened the new Moller organ in the Meth 
odist Episcopal Church, Newport, Pa 


Fred Wolle gave a recital 


evening of 


Some criticisms are appended 


opened with a group of Bac numbers played 


The program was 
by J. Fred Wolle The moment Mr. Wolle touched the keys his 
audience felt that they were to hear something fine, and when the 
flying melody of the fugue, the rich harmony of the chorale, the 
dainty grace of the pastorale and’ the sparkling brilliancy f the 
allegretto swept up to the fiery finale, they knew that an artist was 
before them The opening group of the second part displayed Mr 
Wolle’s versatility That greatest of Wagner's songs, the “Liches 
tod,” held the audience spellbound, and when the last of the beau 
tifully sad notes died away the organist received an ovation The 
litany was given with exquisite feeling The theme and finale re 
peated the previous triumphs of the artists.The Erie Daily Times 
July 20, rooyg 

Director Wolle displayed the great power and magnificent quality 
of the tones of the new organ in the opening number by his favor 
ite, Bach All were delighted with the results produced by the 


organist The Erie Dispatch, July 20, 1904 


Powers in Kansas City. 
POWERS is mors 


his summer school in Kansas 


RANCIS FISCHER 


ing his usual successes at 


than duplicat 


City, as his class there is by long odds the best he has en 


joyed since the establishment of this summer branch. Mr 
Powers some years ago responded to the appeals of a 
myriad of people who are in quest of vocal renown and 
who cannot, for one reason or another, get the benefit of 
his New York season, by opening in Kansas City a summer 
branch of the famous Powers studios in Carnegie Hall, New 
York, and the great success attendant thereupon has fully 


justified Mr. Pe of his summer 


interest of the art to 


weirs m foregoing part 


vacation im the which he is devoted 


and than whom no one is a better or more prominent ex 


ponent 


SIMON BUGHHALTE 


Concerts, Recitals 
STUDIO: 18 BAST 59th 


encore 


Madame Lunn With Savage. 


ME. KIRKBY LUNN, who has beer engaged by 
Henry W. S vage to create the rol t Aunadry 

the first production of “Parsifal” in English, has been a 
feature of the performances of the “Ring of the Nibelung 


given at the Royal Opera House, Covent Garden, in Lor 


don, this summer under the direction of Hans Richter 
Madame Lunn sang the role of Erda in “Das Rheingold 
and im “Siegfried and was a ‘ l Ortraud i 
Lohengrin,” Brangaene in “Tristan and Isold and Am 
neris it Aida Madame Lunn was born in Manchester 
England, and studied at the Royal Academy Music, in 
London, where she gained tl national scl airship. In 
addition to being one of the leading concert and oratorio 
singers in England, she has also won success as an inter 


preter of Wagnerian roles at Covent Garden, London, and 
at the Metrop« litar Opera House Yew Yor! Madan 
Lunn has already sung the role of Kundry on the concert 
stage, and she will attend the performar f “Parsifa it 
Bayreuth this summer to perfect herself in the part 

A Youthful Severn Papil. 


jt pee SMITH, a youthfs \ inist, pupil of Kd 
mund Sever play ecet Cornwa — 


Hudson One crit wrot i ‘ { rt 
Anothe } ; ; h x " 
Dorothy Smith wl *y 
Her first selection + I « t I j ! 
‘ yed a walts by Ha Sitt \ LA 
kK The y g ad I 
is ' i New Y \ 
“ ' wt ? ? * 
i ve ! ‘ ‘ : 


A MOTTA e new net ’ 4 tak 
D with th A rive nm m™ i rf t t Ta 
ment That nece ." t t ! 
he or she desires to | v i great wee n A 

(,sreat musician ! t 1 te ' : ’ 
eed here An artist must ve a { ‘ salt 
fire, go. dash, br incy, verve and per ty a Motta 
has all the s« 
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Cuicaco, July 25, 1904. 


HE appointment of Frank S, Hannah as United 
States consul at Magdeburg, Germany, re- 
moves from social and musical circles two of 
the most gifted singers and musicians Chicago 
has known. During the season just closed 
both Mr. and Mrs. Hannah have filled many 

important engagements in this city and throughout the 

country. In November and December they toured exten- 
sively in adjacent States and later in the season Mrs. Han- 
nah appeared with the Chicago Orchestra in the Beethoven 
choral symphony, and even in the very difficult and un- 
grateful part therein assigned the soprano she impressed 
her hearers with the rare beauty of her voice and the 
sterling musicianship of her interpretation. As Jenny Os- 

born Mrs. Hannah had already attained wide fame as a 

singer, and at one time it was current rumor in society that 

she intended yielding to the importunities of her friends and 
taking up an operatic career. In fact, she had under con- 
sideration several excellent offers, but her marriage to 

Frank Hannah seven years ago put an end to that. Mr. 

Hannah after his marriage gave up his career as a singer 

in spite of a success that extended over several years and a 

reputation that placed him among the first tenors of Chi- 

cago, and entered the more lucrative field of business. 

Here he has been equally successful, and it is doubtless a 

desire to enable his wife to continue her career before the 

German public, which she began so successfully two years 

ago in Berlin, that moves him to his present step. Mr. and 

Mrs. Hannah leave in a few weeks for their new home, 

taking with them the good wishes of their many friends 

and admirers in Chicago. 





American Conservatory. 

The fourth of the American Conservatory summer series 
of recitals took place Thursday morning, July 21, at Kim- 
ball Hall before a large and highly enthusiastic audience. 
This was not to be wondered at, as one of Chicago’s most 
popular concert artists sang, Mme. Ragna Linné. The 
program was of unusual interest, being composed of choice 
numbers selected from the classic and modern song litera- 
ture. Madame Linné’s voice was as beautiful as ever, and 
her interpretation and style beyond cavil. R. E. Yarndley, 
the possessor of a fine baritone voice and a former pupil 
of Karleton Hackett, sang a group of Schubert songs and 
another of modern ballads with artistic finish and concep- 
tion. Mr. Yarndley will enter the professional field next 
season, having been engaged for a large number of concerts 

Miss Helen Phipps rendered valuable assistance by a fine 
performance of the Wieniawski violin concerto, 

The fifth and last of this series will take place next 
Thursday morning at 10:30. The following program will 
be furnished by Earl Blair and Glenn Hall: 
Fantaisie in C minor Mozart 


Fantaisie in C major ..»Hayda 
Mr. Blair. 


Onaway, Awake, Beloved (Hiawatha’s Wedding 


PE." coi tet ciancdbebsciiepthiieiveneihatene- Coleridge-Taylor 
Mr. Hall 
Poupée Valsante............ pide pbenidereedatelndectitaabesaeenent Poldini 
BF OE Bi ccsdetesccccscccicccs ssecudeségvabudesaions Henselt 
De I has sc ck cred cbcddessiddb voce cabcécocceveats Moszkowski 
Mr. Blair. 
Two little Irish songs 
To My First Love.......... SE ARE ME EECA SE POD Lohr 
Ny SANG MN ha conn cnmndenessrccgnecasantacest Lohr 
Night Whisperings (dedicated to Mr. Hall)....................Weidig 
St Ry Pee iiececceadendvdedibbcknau ts ancdescccsecs esvcce Mulligan Fox 
Mr, Hall. 
NT DOO BB c conccendnnbbisarnehsrccesesccccasnpetoccuseovesecs Liszt 
Mr. Blair. 


Miss Julia Caldwell, accompanist. 


American Violin School, 


The new catalogue of the American Violin School has 
just been received at this office, and both in appearance and 
contents it is most attractive. The able faculty consists 
of Joseph Vilim, the director; Edna Earle Crum, 
Julius Brander and Graff Clark,. violin, and Mrs. Joseph 
Vilim, lecturer on musical history; W. H. Bond, teacher of 
harmony and viola, and Day Williams, the well known 
‘cellist, thus embracing all the stringed instruments and 
assuring the pupils excellent theoretical instruction. Mr. 
Bond is a graduate in harmony and composition of the late 
Hans Balatka, and is a talented and rising composer. The 
catalogue contains, besides the pictures of the faculty, the 
usual rates for tuition, &c., the announcements of the fol 
lowing organizations which are under the management cf 
Mr. Vilim: The Vilim Trio, the Vilim Quartet (strings and 
piano), the Vilim Sextet and Septet, the Vilim Concert 
Company and the Vilim Orchestra, all worthy and capable 
organizations, whose appearances in concert during the 
past season have been reviewed at length in previous issues 
of Tue Musicat Courter. Of especial interest is the list 
of compositions played in public during the past season by 
some of Mr. Vilim’s pupils. It embraces not only the 
standard works of violin literature, but many compara- 
tively less known works as well, and the best possible tes- 
timonial to Mr. Vilim’s ability and worth as a teacher. 

The character of the programs given by this school com- 
pares favorably with that of schools abroad. Its work and 
merit, rather than its advertising, are the foundation stones 
upon which it relies for its success and maintenance, and it 
unhesitatingly invites the scrutiny of the critic, believing 
that the conviction will” follow that the director is en- 
deavoring to give its patrons a thorough training, and that 
it is unnecessary and unwise to go abroad for such train- 
ing. 

Milton B. Griffith. 

Milton B. Griffith, the new tenor who has recently 
located in Chicago, is now established in one of the neat- 
est and coziest studios, Suite 413, Kimball Hall. Since 
coming to Chicago Mr. Griffith has been very busy with 
singing engagements, He did the tenor roles in the Grin- 


nell (la.) festival, sang with Thomas’ Orchestra at Ot- 
tawa, Ill.; gave a private recital at South Bend, Ind., and 
has appeared at three music teachers’ conventions—the 
I. M. T. A. at Danville, Ill; the Michigan Association at 
Lansing and the National Association at the World's Fair, 
St. Louis. 

Following are some of the press opinions his work has 
recently received: 

THOMAS ORCHESTRA, SPRING TOUR, 1904--OTTAWA, ILL 

Mr. Griffith is the possessor of a fine tenor voice, and he sang the 
aria from “Hiawatha’s Wedding Feast” with much feeling and 
was so well received that he was compelled to respond to an encore 
—Republican-Times. 

The vocal soloist of the evening was Milton B. Griffith, a Chicago 
artist, gifted with a fine tenor voice under excellent control The 
pleasure he conferred upon his audience was testified to in most 
unmistakable tones by an encore. The orchestra p'ayed an accom 
paniment as only such an organization as Thomas’ can play it 
Ottawa (Ill) Free Trader. 

MAY FESTIVAL, 1904—GRINNELL, IA 

Milton B. Griffith in the tenor role of Florestan (“Fidelio,” Bee 
thoven) was equally satisfactory with other festival tenors who have 
appeared here in the past four years.—Grinnell Gazette 

Mr. Griffith sang the part of Samson in an admirable manner 
The duet which he sang with Mrs. Scully was magnificent.—Grin 
nell Herald. 


. 


Mr. Griffith as Samson sang well. He has a very sweet lyric voice 
In the “Fidelio,” as Florestan and Jacquino, he interpreted his part 
in @ very musical and enjoyable manner.—lowa College Scarlet and 
Black. - 

Milton Griffith possesses a voice of wide range and sweetness 
combined with a very clear enunciation. There was no straining 
after effects and no attempt at vocal display, but with dignified re 
serve of manner the singer reproduced with accurate fidelity the 
varied thoughts of the varied composers, letting the music produce 
its own effect. In his program of some twenty songs was much to 
praise very highly indeed, and it is sincerely hoped that we may 
hear Mr. Griffith again in the not distant future Brainerd 


Despatch. 


Milton B. Griffith was the tenor and sang the numbers allotted 
him with good taste and musicianship. Mr. Griffith's voice is ex 
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cellent in range and in production. He phrases intelli 
ligently and 
’ -eks i « 
with more than the customary amount of expression. He will be a ATLANTA. week Mr. Barili expects to take a trip to the moun 
welcome addition to the rangs Mf concert tenors Musical Leader ums before resum ng his work het September 
~ ‘ 
- -, 
“REBEKAH”—CARTHAGE, MO Artanta, Ga., July 19, 1% bie oni 
Milton B. Griffith gave the music allotted to Isaac with excelle : fee 
s s i ec © isaa cellent ’ , . Miss Furlow Ander n ' m ne of 
voice and a Gaiched style. His veice is particularly commendable LTHOUGH this is the season when music and , , BN . mivseK morning i 
for its sweetness, smoothness and good carrying power.—Carthage musicians are supposed to be in retreat, things cently to a few of her tnends. Several of her pupils were 
» he 
(Mo.) Press have been quite alive here. No more events of #?4, and the occasion was greatly enjoyed 
In M I ad the magnitude of the recent music festival have taken eS co 
n Milton B. Griffith Iso 3 -O s disco . ‘ aaa a ; 
a ne Cee S Eowetiner, wee Cacevered & tener place, but we have had a series of very delightful and in , 
most musical quality, and his singing of the Handel aria was marked Che fruits of the recent festival a ready seen t 
et annie. eslinetes ei ; structive affairs 

y careful, artistic finish and musicianly work His enunciation formation of the Orpheus Clul n f het 

. _ ane } in rganizi } ecrenty 
was excellent, and altogether he made a most agrecable impression vw o~— ' le 

Danville, Ill nate vores During all this hot season there e been 

aes The Klindworth (¢ onservatory of Music has opened a not less than sixty members present at each re arsal It 
| . : ’ , - 

Mr. Griffith has a clear, beautiful tenor of great range and sym large summer school, and the first recital by two of the was organized in June with the f wing officer n con 
pathetic quality, and he sings with war pores and artistic finish. faculty and a few pupils was given on the night of July Hoke Smith, president J. K. Orr, vi president 
His audience would hardly let him go.—Lansing (Mich.) Journal 13. Professor Pringnitz at the violin and Professor Miller E. H hornton, treasurer; Frank Pearson, chairman: W 

- at the piano were heard in solos and in ensemble work R. Latimer, recording secretary; George Beck, financial 

Milton B. Griffith, fo ly o ris t o s sful 

arifith, formerly of this city, but mow a successful and afforded their usual artistic musical treat. Pringnitz, secretary; Dr. J. Lewis, musical director; Joseph Ma 

Chicago tenor, sang a cycle of spring songs by H. Clough Leighter = . ' 1 } } j 
Mr. Griffith has made a decided advance in his work dur ng the unaccompanied, 1S always at his best and on this occasion accompanist heir plat $ tO give about three concert 
past two years, and sings with a firm, ringing tone and excellent he played as only a master can Herbert Dittler, whose each season with the addition of sol At present they 
style.—St. Louis Mirror only teacher for many years has been Mr. Pringnitz, was ate at work on “The Nun of Nidar by Dudley Buck 

Chicago Notes. heard in one number This young musical genius never : a 

4 & & 
_ fails to astonish his hearers with hi irt > is 

Dr. F. Ziegfeld, president of the Chicago Musical Col ' o vurtuseny. Ee | Mile. J. W. Marshbank gave a song recital at Brenau 
-_ 1 ; , seldom heard in public, and when about four vears ago 
lege, sailed for home on Wednesday, July 15, having spent , , Conservatory of Mi in Gain le, Ga., last weel 

; P : Biy- this little man played before the Press Club his audience P ; 
ten weeks at the resorts of France. He is improved in , 4 <j 
lanl went wild with enthusiasm. His progress has been steady = = 
vealth and hopes to be here by July 25, when the ex , i heal! " \ 
, Poy . and sure, and augurs brillient! o $ t ss t 
aminations for free scholarships begin : ‘ R , aly for his future liss Han August Geiger, of Brenau, gave a lecture at the Klin 
nah Spiro was the other pupil heard and fully kept up worth Conservatory of Music on July o before the sum 
=e her reputation, of which I wrote at length recently mer pupils. His subject wa Method 
Arthur M. Burton is sfill teaching; will do so until eq: & 
¢ ae _ 
August 10, when he will leave for the East (Boston " ae = 
Mass.), where he will stay for a month Miss Leona Clarkson, a pianist of whom we are very During the recent Southern Mu _ ‘ a 
proud, has returned from Berlin for a short rest She a 
e eS . . . n at Gamesville i State rgar it wa rgat 1 wit) 
studied abroad with Carrefio, and unless Carreho decides - ' 
. ~ the following officer Ik seph M ‘ LM tur, (sa pre 
Miss Carolyn Louise Willard is spending the summer ‘© concertize next season Miss Clarkson will return t lent: Miss M. E. Billine ‘ . ‘ me 
‘ + 5 } : i t a vice pre 
with iriends in Ironwood, Wis., in the heart of the Wis Berlin next month. Her only two teachers before going i 1 
, ‘ dent; Mrs. G. E. Ward, Hartwe G ecretary: ( \ 

consin lake district abroad were Miss Evelyn Jackson and Alfredk Barili Sheld | v ‘ tr : | T 

> Mee . heidon t anta easuret ext ge wi 

ft Of the latter she said she found him highly spoken of , , 1 
. ' 1 by ( ko | 14 v held at Gainesville in June, to 
. - - r broad and y arretm lerseit 
Wm. K. Ziegfcld, manager of the Chicago Musical Ss <3 
College, has just returned from a hunting and fishing trip om 
he Leech Lak j t N Miss Theodora Morgan has returned from a trip East 
m the Leech Lake district of Northern Minnesota He Dr. J. Lewis Browne, assisted by Miss Grace Lec pie bh 
was accompanied by Enrico Alfieri, of the college faculty Brown, soprano, recently complimented Dr. W. E. Har b oF 
Ct ee wood and daughter, of Minnesota, with an organ recital Mr. O’Donnelly, organist, a ted by M Rose Whit 
, ‘ sual to | yl he « Steinhagen, contralt und Dave Silvermat nist, gave 
Mrs. Rudolph Ganz and her young son, Anton van It was quite unusual to find the a lic Church the scen - WW End , H 
F of suc . , co " ) oO of u recital in est nd recently tERTHA AR WOOD 
Rooy Ganz, left on the 19th for Woodruff, Wis., where f such an event, a courtesy to Dr. Browne. Many of the 
; . ‘re ‘ ) at 1 
they will be joined in a week by Mr. Ganz numbers we re those to be given by Dr. Browne a the 
eS « World’s Fair in October, and the only regret of the fifty 
- an , , 
guests present was that they could not applaud for either Harriette Brower's Recital. 

Kirk Towns, the baritone, and Emma Shenk, the gifted  ertist Miss Brown's clear and sure soprano never was ISS HARRIETTE BROWER, a talented pian wn 
young pianist, both formerly of the faculty of the ( hicago heard to better advantage ind at the close of the musical teacher, gave i ucee ful ¢ t a Clavier Ha 
Musical College, were married on Monday, July 18, at the both were showered with words of appreciation Friday evening, July The program follow 

1 . ny , » } . 
home of the bride in Dayton, Ohio They will be at eS & AMiemmende Cram Suite) vA 
‘ . . = cf 
home in Berlin, Germany, after September 1 Gavotte (Grom Suite LA 
a = ete Miss Anna Hunt complimented Dr. Harwood with a Senate, D major = 
. — mate i ' ‘ 
violin cita ast week Mis Hunt an interesting Andan ni - 
rte; f . es : > Imoe mptu ’ ! flat vert 

An urfusually good performance of Berlioz’s “Requiem wrtist, and the brilliancy which she has always possessed is pon ng Mond oe 

took place at Zurich recently In the same city Mme now enhanced by confidence Her program was varied Nocturne Chopir 
. I urn i 
Jaques-Daleroze not long ago gave a vocal recital of the and beautifully interpreted Keudes Chopit 
songs of her husband and achieved exceptional success Mazurka Chopit 
x ee V alee Chopir 
, . , . Valee Caprice Chaminade 
In honor of Carl Reinecke’s eightieth birthday his Alfredo Barili returned last week from England, where j , hotiok 
- ccata , 
comic opera, The Governor of Tours,” was given in he and his daughter, Miss Louise Barili, have been the Te a Weter Lils MacDowe 
Leipsic not long ago guests of Patti at her _ Cr aig-y-Nos Castle for several Polonaise MacDow 
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QUESTIONS AND ANSWERS. 
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Correct Pronunciations. 


To The Musical Courier: 

Please state how “Faust,” the name of Gounod’s opera, 
should be pronounced. The French people pronounce it 
as if it were spelled “Foest,” or the diphthong “au” like 
“o” in snow. The Germans entirely ignore the title of the 
opera, calling it “Margarethe,” reserving the name “Faust” 
for Goethe’s great drama, which all good people pronounce 
“Fowst,” like “o” in now. How about the pronunciation 
of the singer Van Hoose? Is he a Dutchman, and, if -so, 
does he wish to be called “Van Hoe-zay’’? Or does one 
commit an error calling him as if spelled “Van Hoos”? 


FP. A. W. 


We pronounce Gounod’s opera as though it were spelled 
“Fowst,” and Mr. Van Hoose’s name as our correspondent 
suggests at the end of his letter. 


Books for Sale. 
Newrorrt, R. I., July 15, 1904. 
To The Musical Courier: 

Would you be kind enough te inform me by return mail 
if there is any way which you know of whereby I can 
dispé.e of some works of musical literature? I have be- 
tween -fifty and sixty volumes, chiefly from Scribner & 
Sons’ catalogue of musical literature. They consist princi- 
pally of the lives of the great composers, with a few on 
the great pianists, violinists and singers. They are all in 
perfect condition, and are by such writers as_ Finck, 





Apthorp, Wm. Mason, Grove, Nohl, Hadow, Moscheles 
and others. I am obliged to dispose of them if I can in 
any way do so, and thought that you would know bet- 
ter than anyone else if such a thing could be done. Trust- 
ing that you will give this matter some consideration, and 
can give me a favorable reply, I remain, 
Yours respectfully, L. T. Peckuam, 
18 Poplar Street, Newport, R. I. 

We think that the publishing of this letter should bring 
offers from persons interested in the foregoing matter 
Replies should be sent to the address given by our corre 
spondent. 

Westward, Ho! 
June 12, 1904 
To The Musical Courier: 

A reader would like to know whether Leschetizky is still 
actively engaged in teaching, and whether it is difficult for 
an advanced student to get lessons with him. Also, in 
what city does he teach, and is it advisable to. make ar- 
rangements for lessons by correspondence before going 
Do you know whether he has assistant teachers it would 
be worth while going abroad to study with, if lessons can- 
not be had from Leschetizky himself? 

Thanking you for answering these queries, 

Yours truly, A. X. Z. 





Leschetizky is still actively engaged in teaching, and the 
best way to take lessons from him is to remain in America 
end study with some of our first class teachers in New 
_ York, Boston, Washington, Cincinnati, Chicago, San Fran-_ 


cisco and other cities. Many of them were pupils of 
Leschetizky and others teach his method by inspiration 


Oagtaxn, Ca!., June 16, 1904 


To The Musical Courier: 

Will you be so kind as to tell me when and where was 
Mascagni’s opera “Zanetto” first produced, and who were 
the artists in the original cast? 

Thanking you in advance, I remain, 

Yours sincerely, 
A Musica Courter Reaper 


“Zanetto” was produced in Pesaro, Italy, in 1896. We 
refer “Reader” to F, Delma-Heide, our Paris correspond 
ent, for full particulars The address is Grand Hotel, 


Boulevard’ des Capucines, Paris, France. Mr. Delma 
Heide is an authority on musical matters in Italy 
All Sold. 


Wistrer Sreeer, Geemanrown, Partapercrnia, June 18, 1904 
To The Musical Courier 
Please inform me whether I can procure from you the 
issue of THe Musicat Courter containing the picture of 
Joachim and Franz von Vecsey. If you have one please 
reserve it for me and I will forward whatever sum you 
say. Miss F. A. Wisrer, 
Wister street, Germantown, Philadelphia 





There are no copies for sale of the issue in question 


Eugen d’Albert’s opera, “Tiefland,” will be produced in 
November at _Hamburg and Magdeburg 
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DRESDEN. 





FRawkurwstaasse 20, Darspex, July 12, 1904 


UTHER CONRADI, of Baltimore, introduced 
himself here most favorably in a recital given 
in the house of Richard Burmeister, his former 
teacher, under whose artistic guidance he 
studied and developed into a piano virtuoso of 
note. Mr. Conradi played Beethoven, Men 

delssohn, Schubert-Liszt, Chopin, and, as a novelty here, 

Richard Burmeister’s concerto in D minor. The impres 





sion received from the final selection is that it is quite a 
remarkable work, modern in style and exceedingly bri! 
liant in general effect. A feature is the strong sense for 
color and rhythm, which lend the whole vitality and 
variety. The thematic invention reveals a master musi 
an itt 


| cf phantasy and ideas. On this occasion the 


‘ 
composer “played the orchestra” on a second piano. Mr 
Conradi has a clear and fluent technic. He played the 
slow movement expressively, with much refinement of feel 
ing, and he also proved equal to the climaxes where he 
displayed strength and verve. Many Dresden pianists at 
tended the concert, among them being H. Scholtz Laura 
Rappoldi and P. Sherwood 


ced 
. 


_— 


it 


Another musician who appeared here recently is Lotta 
langlowa, the fine Prague pianist. She is a young lady of 
winning ways and pronounced musical gifts, full of tem 
perament, fire and enthusiasm, and she plays accordingly 
At a recent musicale Fraulein Tanglowa introduced her« 
new and interesting music by Fibich, Sibelius and Schjel 
dertip. On another occasion Fraulein Tanglowa accom 
panied Terese Malten in “Isolden’s Liebestod,” which she 
did to the great satisfaction of the diva, who stepped for 
ward and kissed her on the stage 


c a 
= 


Pupils’ examination concerts occurred en masse last 
th Those that made the best impression were Mr 


nd Mrs. Merrick B. Hildebrandt’s soirée, the Ehrlich 
mu-ic school “Priifung,” and Luise Ottermann’s evening, 


“ h brought forward many good débutantes (singers) 


ca x 


For those of my readers who are interested in painting 
and in fine copies from the Dresden picture gallery, I take 
pleasure in mentioning the name of a young artist, Theo 
dor Reuss, of Dresden, who exhibited several attractive 
pictures 


a ee 


‘=> _ 


Luise Reuss-Belce, after her recent Sieglinde appearance 
in Karlsruhe, received the portrait of the Grand Duke of 


Baden, with his autograph, as a token of his favor and 
admiration. Eduard and Luise Reuss the other day left 
for Bayreuth to take part in the festival plays 

fe € 


Arthur Bruhns, the gifted composer and musician, in 
tends to leave London to take up his permanent residence 
in Stuttgart. His songs have been made popular in Dres 


den through Hartmann’s clever translations of the English cess in the English season at Drury Lane, and yesterday continued 
. her triumphs and added to her fame by some fine dramatic sing 

poems which inspired the music ; 
ng at her concert at St. James’ Hall, for which her admirers gath 


£ . 
& = ered in full force yesterday afternoon In Adonais a skillfully 


Julia Hansen, the Dresden Marchesi representative, has mceived ecens by Landon Ronald, Madame Russell displays 

















: . power and subticty, using a mezzo voce effect with taste and skil 
begun to give singing lessons here. She has a large at fe the purely tyvlen! pacsnges che weed her voles with ise pectvalnt 
tendance of pupils, of whom more anon and im response to a very hearty recall repeated the second sectior 

a me of the work, Later on, in songs, Madame Russell succeeded equa 

‘= — 
we mn greatly pleasing | audience St. Jame Garette, Jum 
At the celebration of the “Glorious Fourth” in the | igo, 
Relvedere, the program comprised, among other items, A 
Sicberg’s “George Washington Hymn,” which on the same As a singer who stands high in the esteem of amateurs | 
. ‘ . Russell received no more than her deserts in the tribute paid het 
night was also played at Karlsbad and other German |. oa.) afternoon by an quesationsiin tuane eudiane,. Go date 
places A. INGMAN by the applause bestowed upon the artist, there were none present 
—~-—— -——___—— — — at St. James’ Hall who failed to appreciate the qualities of heresing 
ing, and certainly none who did not wish the concert giver all p 
ELLA RUSSELL IN LONDON, sible success during her forthcoming journeying n America Ma 
dame Russcll has long been recognized as a singer of conspicuous 
—_ 
ability, and there is little need consequently t er nto deta 
ops London press notices of Miss Ella Russell's ‘concerning what she did yesterday, It s i be point t, how 
- ever, that in her rendering of the dramatic scena Adona ‘ 
appearances are as follows cially composed for her by Landon Ronald cal distinction wea 
Yesterday afternoon, at the St. James’ Hall, Mme associated with a high order of interpretative int gence, the music 
gave a concert. Madame Russell was in extremely gox which is equally melodious and effec ve a placed bef ‘ 
sang with all that fervid and spirited manner for which sudience in a manner phat insured t warmest « mer I 
reckoned among the great dramatic soprani of the day response to the demands for an encor M ame R 
n Landon Ronald's dramatic scene Adonais was she the concluding portion of the cena ] mn the afters ' 
lent and appealing In the broad and spirited melody with whicl great artist submitted four ne Rolx« j " ‘ D » J 
the work concludes, “Go Thou t Rome she sang with an energy grap! }ume , 1004 
and inspiration which were startling, partly by reason of the singer's 
most animated personality, and partly by the finely strong voca Mme. Ella Russe wi hort . ne bing ! n A 
quality which she exhibited Medame Russel! sang with singular can tour, gave a concert at S lar H n Wedn« after 
tenderness { feeling and rich beauty of voice; in the Hecker when, inter alia, she sang the new ' Ad 
rosicin™ she showed what a lowely pianissimo effect she can product been written for her by Lar mn Ror j \ 
no less than she had proved her capacity for fortissinm n “Adonais work t is admirably ted ¢ Madame R ell’s P i wt P 
In another song of the same series, “Bluhender Schich she sang composer and singer were associated i 
with Imirable and quiet dignity She certainly ranks as the ery sud-ence Sunda I ‘ lune af = 
fine lramatic singer of the English speaking race now before the 
public ah » perfect sense of mtonatio#r nd an extraordinar t » Russecll’s farewe n : | 
passionate quality which proclaim how extremely vital is her ten States, attracted a large audience yesterd " ' lor 
v1 ment nd how we able she st express that temperament Ha The popular artist wa nm ence < : ne : er 
nm terms of art Pall Mall Gazette, June 23, 1ro0y best manner a we varied selectior i ngs He 
effort was a dramati er entitled Ador “ ‘ 
Filla Russell, whose neert drew a great « ence t St. James Landen Ronald. wi played his wn arrangement of 
Hall is ! afternoon ntroduced a dramatic scena by Landon accompaniment Madame Russe had “ it at f ‘ 
Ronald j Adonais,”” set t ts selection from Shelley's poen Blackpool comcerts, but not prev sly in Londot ! 
and =a mpanied by the composer Tt gh crying out for of sid out on accepted ne but i : neept cat 
chestra ca it stood fort ss a strong piece of work, and was ment mnd is admis y written for 
sung with a great breadt! { style Times, June %. 1904 Madame Russel Evening Standard, Jun you 
M me Ella Russell's « cert at St. James’ Ha n Wednesday M me Ella Russell's concert ester 
afternoon was the successful musical event of the week For chief Hall was a great success The lience w g 
vocal display she selected Landon Ronald's dramatic scena, “Ad few more songs from her had the o; nity il , 
nais spec ally written for her, and which ‘ a wit b ancy ‘ ntribution was mat t A Lat Ror 
breadth and fervor Madame Russell gave with wonderfu harm ald, whiecl » fa " h rf 
four pretty ngs by Robert Fischhot.--Lioyd's News, June a oq words were forthcoming cor ted of a serie { passag fr 
Shelley poen et mt . ! { 
Mme. Ella Russel! is at t to endeavor to fascinate w Americar effective, but made little apparent atts t to reper ce pirit 
cousins, but pre us t her departure for the States it was meet 4 nais Mme. Ella BR ¢ sang grand 
that she should give a farewe concert er Eng mimirer nying, and she ad tt repeat the ' ' He 
and they mustered in force at St. James’ Hall on Wednesday af "T ere a group of four by Rol« ! { et 
ternoon The popular operatic ratorio and concert singer was re y prett “ ng 4 
heard to greatest advantage in the scena entitled Adonais writ Daily Cray < June 
ten expressly for her by Landon Ronald, which had not previously 
been sung by her in London The music, particularly that of the 
opening slow section, is in this composer's best manner, and is not On July 26 many Germar gin celebrated 
only significant and expressive but is deftly i out for the voice the 1ooth anniversar of the birt! Fort lulius Hent 
The second section, in quicker tempo, also contains some highly ef chel, who was born in 1804 in South Ger ny Me wa 
fective vocal passages, but at first hearing it scemed to me that the 
ym px had been t nvish im his use of high motes as he me | the first IUSICias . ' d mite t 
composer ha ' ) 8 
proaches the close, which consequently came as an ant max, th himself im the \ pedag 1} 
effect being accentuated by the audience insisting on a repetition founded a paper devoted to that purpose 
Referee, June = Pu 
Elia Russell is one of our comparatively few English artists whore The Stuttgart Opera, which now ‘ j r the an 
forte is in opera singing She has been appearing with marked suc nual ummer vacation, will re pen 0 Septicn ber 4 





HARPER, =*s2° 


Semmer Address, May | te Oct. 1: 69 Washiagten St., f. ORANGE, K. J. 


MUSICAL DIRECTORS 


Or Any Persons Connected With 
Glee Clubs, Choral Societies and 
Female Singing Societies 


Are requested to write to us for specimen pages of our edition of 


NEW QUARTETS, »y W. RHYS-HERBERT. 


Latest Compositions and Arrangements are : 

Wilt Thea Be My Dearie? Scotch Song. Male Voices 
0, Bed, Bed Bese. Scotch Song. Male V: ices 
Glendower. (Grieg.) Male Voices 
Bieck Sir Harry. (Welsh Air.) Male Voices 
Dizte’s Land, in Arrangement for Male, Female and Mixed Voices 
My Old Kenteacky Home, in Arrangement for Male, F 

4 Voleee. « ‘or emale and 














Old nme at Heme, in Arrangement for Male, Female and Mixed 


Old Black Joe, in Arrangement for Male, Femaleand Mixed Voices 


Teachers of Vocal and Instrumental! Music should have their names en- 
rolied on our mailing list; we will keep them posted as to our novelties 


ADDRESS ALL CORRESPONDENCE IN FULL 


4. FISCHER & BR.. 7 and 11 Bibic House, NEW YORK. 














(THE METROPOLITAN COLLEGE OF MUSIC). 
EpGaR O. SILVER, President 212 West 50th Street. NEW YORK CITY 
The Paculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Pau! Savage 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 
Gow. MeCall Lanham, Mina M. Bruére and others 
The advantages are unequaled in America. Nineteenth Year begins September @&, 1904 
Sead for Circulars and Catalogues KATE S&S. CHITTENDEN. Dean of the Faculty. 





WM. A. 


BECKER 


The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


“ Becker's playing shows the grand mestery."’— Leiprig Musthsatson, 
“ Becker is a piano poet. He has a soft, clastic touch. immense techak 
splendid dynamics end deep expression.''— Dresden Neweste Nachrichion 


“He has besuty of tone and executive brilliency. The spirit was 
gcucrally penetrating.””— London Desly Mail 














IN AMERICA AFTER APRIL 18T. 
Address care THE MUSICAL COURIER. 





M Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 


M RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York, or 808-4 Carnegie Hall, New York. 


Engaged for Campanari Fall Tour, 1904. 
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ERNESTO CONSOLO’S PLAYING. 


no 





ERE are some Berlin press notices of the eminent 
Italian pianist, who will probably visit the United 
States during the coming season: 

Yesterday, on the night before Christmas eve, there gathered 
round Ernesto Consolo a large crowd, to whom he played, besides 
Beethoven's E flat major concerto and Tschaikowsky’s phantasie, 
op. 56, the new work of the young composer Da Venezia, a “Kon- 
zertettick” in A flat major for piano and orchestra, which apparenily 
very much interested the audience. The L © cond d him 
self and met with big success, of which a large share was certainly 
due to the excellent executant. Consolo, whose perception seemed 
to grow from movement to movement in the Beethoven concerto, 
showed the «minent advantages of his mature, technically clear and 
thorough musical playing, which have already won bim our sym 
pathies on the occasion of his previous concerts.—Berliner Tage- 
blatt. 





Signor Consclo, whom we have known for several years as a 
pianist, remarkabie in every respect, again proved to be a highly 
developed and sensitive artist by his performance of the E flat 
major concerto by Beethoven. Consolo was certainly quite at home 
in the prize “Konzertstiick” in A flat major for piano and orches- 
tra by Da Venezia. This composition, full of passion, rhythm and 
elaborate structure, gave the player full opportunity for the display 
of his splendid virtuosity and marvelous gift for expression.—Ber- 
liner Neueste Nachrichten, 


The chief interest was concentrated on Da Venezia’s work, which 
was found worthy of the prize of the last Rubinstein prize com- 
petition. The lively success which this new work met with was quite 
justified. Of course, the larger portion of this was certainly meant 
for the soloist, who again gave evidence of his excellent artistic 
abilities in the other items of the program.—Berliner Bérsen Courier. 


The concert of Ernesto Consolo, the pianist, who is already known 
here to greatest advantage, may be classed with the most enjoy- 
able and interesting features of the season. Special interest was 
centered in the “Konzertstiick” in A flat major, by Da Venezia. 
Signor Consolo gave a masterly performance of it, fully proving 
that he is one of the very first interpreters of modern music. To his 
unfailing certainty and to the equally unfailing certainty of the 
Philharmonic Orchestra the very young composer has to be thank- 
ful for the absence of accidents in the performance of his work. 
Musik und Theaterwelt. 


There was the excellent pianist Ernesto Consolo to be heard at 
the Beethoven Saal. He played the Beethoven E flat major con 
certo with the Philharmonic Orchestra. In judging about such 
features one can ask the following questions: “How did the vir 
tuoso overcome the technical task?” “What did he make of the 
musical contents?” As regards the technic the artist proved to 
be an all round equipped man. He has a sure and energetic com- 
mand over it, the scales in the last movement have been seldom 
so brilliantly played; the “forte” was full of sound without being 
noisy, and the “piano” is free of sentimentality. As regards the 
musical equipment, Console showed it to best advantage in the 
adagio; it sounded poetically, almost like an ingenious poem. When 
the Beethoven concerto was over and the applause of the excited 
audience had subsided, Herr Rebicek handed the baton to the 
young composer, Da Venezia, for his “Kongertstiick.” Consolo 
played with extraordinary brilliancy and big success.-Das Kleine 
Journal. 

Ernesto Consolo, who is well known here as a very able piano 
virtuoso, gave a concert on Monday at the Beethoven Saal. He 
again gave splendid evidence of artistic capacity by his extraordinary 
readiness, fluency and safety as regards rhythm as well as careful 
study of touch and diction, 

He made excellent use of all these qualities in the delightful E 
flat major concerto by Beethoven and the very difficult, ingeniously 


orchestrated concert phantasie, op. 56, by Tschaikowsky, accom- 
panied by the Philharmonic Orchestra.—Staatsbarger Zeitung. 


The style of Consolo’s playing undoubtedly bears the impression 
of a remarkable musical personality, and is liable to create excite- 
ment among his audience. The Beethoven concerto was made ex- 
tremely beautiful by the manly but never harsh sounding touch, and 
by quite a characteristic mode of accentuation, which proved to be 
extraordinarily charming in the last movement. The piece by Da 
Venezia is a work which was awarded the prize on the occa- 
sion of the last Rubinstein prize competition. The brilliant and 
never failing technic of the concert giver and his clear phrasing 
greatly helped to gain complete understanding of the composition 
and an all round success.—Deutscher Reichs und Kgl. Preuss, 
Staatsanzeiger. 





Sig. Ernesto Consolo is a brilliant virtuoso as well as a mature 
and tasteful musician. H~ succeeds in obtaining absolutely clear 
expression of what he is playing, and he commands his task in 
every respect. The lively success the “Konzertstiick,” by Da 
Venezia, met with is in no little measure due to his (Consolo’s) 
brilliant interpretation, which was full of dash and go.—Berliner 
Bérsenzeitung. 

Sig. Ernesto Consolo, the pianist, is now coming to Berlin every 
year. This time the excellent artist has surprised us, for it seems 
to me that he has extraordinarily matured in pianistical as well as 
in musical directions. I heard the E flat major concerto by Bee 
thoven, and a “Konzertstiick” by Da Venezia. The former work 
was executed with an unexpected grandeur as regards style and 
technical brilliancy. Signor Consolo succeeded in imparting some 
quite individual features upon the interpretation of the often played 
work. The second work which the concert giver performed has been 
awarded the Rubinstein prize. The compooser must surely feel in 
debted to Signor Consolo for the brilliant execution of his work.- 
Allgemeine Musik Zeitung. 








JOSE VIANNA DA MOTTA IN BERLIN. 


In Vianna da Motta I admire one of our best, most talented and 
most exper.enced pianists. To take only Bach's organ toceata in 
C major, transcribed for the piano by Busoni, who has strictly ad 
hered to the characteristic organ style of the original—how he 
played that could be approached only by D’Albert and one or two 
other great pianists.-Berliner Zeitung, February 21, 1904. 


On February 6 the pianist José Vianna da Motta gave a concert 
which was extremely successful. The program in itself was enough 
to win respect; and this feeling was deepened into keen apprecia 
tion of his capabilities and his artistic intentions when it was seen 
how confidently he overcame all the numerous difficulties in the 
various pieces. It seemed to me that his playing of Weber's sonata 
was his most finished performance, his crisp touch, his delicate per 
ception of fourm and his faultless phrasing all being alike excellent. 
There were also many splendid passages in Schumann's “Carneval,” 
after which the player was recalled time aftcr time.--Neve Zeitschrift 
fir Musik (Leipsic). 

Unfortunately we were not able to attend José Vianna da Motta's 
first piano recital. A fully competent informant, however, reported 
to me that Mr. da Motta was not only a brilliant executant, but 
that his tone was flexible and his artistic perception strongly de 
veloped, which insured his performances being well rounded off and 
balanced. At the second concert we found this verdict fully con 
firmed. it was shown in the program that this player cultivates no 
one sided specialty. At the top stood Bach, with his “Italian” 
concerto, to which Mr. Da Motta gave a very clear and lucid inter- 
pretation. He also gave very drastic expression to the grim humor 
of Beethoven's capriccio, “Die Wut aber den verlorenen Groschen,” 
without in the least caricaturing it. But Mr. Da Motta was heard 
at his best in pieces by Chopin and Liszt, the great technical diffi- 
culties of which he confidently overcame. What everyone must 
appreciate in Mr. Da Motta’s playing is his wise moderation; even 





taste.—Musikalisches Wochenblatt (Leipsic), February 25, 1904. 








In his last piano recital Vianna da Motta showed himself to be 
not only the finished exécutant, the conscientious interpreter we 
know him to be; but he evinced a warmth of feeling and a delicate 
perception of tone which must cause him to be ranged with pianists 
of the first rank once and for all. His management of the pedal is 
also masterly; while in Beethoven's sonata in A major, op. 1m, and 
in Bach's organ toccata in C major, arranged for piano by Busoni, 
he obtained such tone effects as left an indelible impression on the 
ear and heart of the listener.—Die Musik, March 12, 1904. 








The Southern M. T. A. 


HE recent meeting of the Southern Music Teachers’ 
Association at Gainesville, Ga., was a great success 
A valued. correspondent, who attended the convention, 
sends THe Musicat Courter the following report 
The Southern Music Teachers’ Association set itself a 
hard task when it proposed to hold a meeting just before 
the convention of the M. T. N. A. at St. Louis. But the 
result from every point of view, social, artistic and educa 
tional, justified the venture. The people of Gainesville 
have offered a guarantee for the return of the association 
next year, as an expression of their satisfaction; the mem 
bers, more than satisfied with the results, will go out as 
missionaries for the success of the next meeting; and the 
work outlined (apart from the very artistic rendering of 
the programs), though very ambitious, shows a determina 
tion to do something besides talk and play, which augurs 
well for the future 
The Federation of Women’s clubs to the association, the 
establishment of local musical libraries, a suggested sys- 
tem of examination of music teachers, to be certificated 
with a view to better public school music teaching, and 
the awarding of a scholarship given to the association for 
the South, through Miss Unschuld, the president of the 
new Washington University of Music and Dramatic Art, 
form some of the objects which these Southern teachers 
propose as a cause for their existence 
The programs, of which as usual there were too many, 
were brilliantly performed, the singing of Miss Grace Lee 
Brown, of Atlanta, being specially admired. In spite of 
the disappointments which always attend such a conven 
tion (such as the absence of Mr. De Koven and the Atian‘a 
Orchestra) it was by far the most successful meeting i 
the history of the association and the most pro.:ising for 
the future. 


Marie Nichols to Play a Novelty. 
ARIE NICHOLS will play Max Bruch’s “Sere 


nade” for the first time in this country with the 
Boston Symphony Orchestra in Boston early in Decem 
ber. Miss Nichols is to be one of the principal soloists at 
the Worcester Festival, and she is already booked for 
more than twenty-five excellent engagements with some of 
the leading musical societies and clubs ia the country by 
her manager, R. E. Johnston, who is responsible for the 
statement that Miss Nichols is one of the most satisfac 
tory artists ever managed by him. 














MARY HOW 


Direction: MRS. RABCOCK, Carnegic Hall, 
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and sbaden. 


from Grand Opera 
eo Sa York. 





PARIS 


SCHOOL FOR ACT ING. 
EMIL BERTIN, 
ter Régisoswr do Jo Saine 40 FQpira Comique 


—__|WAGER SWAYNE 


18 Rue Antoine-Reacher (Auteuil), PARIS. 


Heads of Departments: 





RAFF CONSERVATORY OF MUSIC. 


Frankfort-on-the-Main, Germany. Eschenheimer Arlage 5. Professor Maximilian 
Fleisch and Max Schwars. Directors. Founded 188%, under the honorary presidenc 
of Dr. Hans von Biilow. All branches of music taught. Operatic and Dramatic School. 


SPECIAL TRAINING FOR TEACHERS. 
Professor Maximilian Fleisch, Vocal; Max Schwarz, 
Piano; Cencertmaster Bruck, Violin; Anton Ursprach, Composition. Pupils _re- 
ceived at any time. Prospectus. gratis on application. 
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41 rue des entities Paris. 


DELLE SEDIE, Paris. 


London, England. 





Pure Italian Method. Complete course. Stage 


ss and single lessors. 
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1. Tuition is given by Messrs. Director Prof. Dr 
NGESSER, OTTO HEGNER 

Prot. HUGO HEERMANN, Miss ANNA 
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8 New Bond Street, London. 
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BALDELLI, 


ITALIAN BARITONE. 
Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 


38 Avenue des Ternes,PARIS. 











Renyoe ag ITALY. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 





voesentenaees| SELINA AUERBACH 


PIANIST—Maestra di 
DIPLOMA LICEO & LOGNA. 


VIA BRERA 16, MILANO. 


ELEGANT ROOMS, ELECTRIC LIGHT, 
Service and Wine, All Included, 


From 7 LIRE Up. 
Italian Spoken at the Table. 


ENRICO BERTRAN, 


Ot La Scala. Milan, and principal European 
Opera Houses. 





Piano. 





Vocat Tracuer, 


M. VITTORIO CARPI, 


Viale Margherita 46, Florence, Italy. 


Professor of Sieging in ‘i its Branches. 
Principal Modern Languages Spoken. 
ViA PATEBENEPRATELLI, Ne. 19, 
MILAN. 























ALICE MERRITT-COCHRAN 


SOPrRAN OC}. 
158 Madison Street, BROOKLYN, N. Y. 


Telephone: 76L Bedford. 





GRACE LONGLEY 


SOoOPrrRrANO. 


CcoNncrNTs, ETO. 
Temporary address, care MUSICAL COURIER 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 
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D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 





1900. 
















- CHICAGO, ILL. 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 
Germany: SBerila aad Flottwelistrasse 1. 
Cable address: Masikwolfl, Beriia. 


Proprietor acd Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- 
tien Concerts Hambarg; the Bechstein Hall, 








san T FRE. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it. 


CHAS. F. ALBERT 


panaverraus, ps. BOD 


Berlin. 

Representative of more than 400 artists, includ 
ing Joachim, D'Alb rt, Ysaye, Ansorge, rnibanud, 
Sembrich, Risler, Van Kooy Hekki ing, Sarasate, 
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Carrefio and many other celebrities. Also man- 
ager of the Berlia Phiiharmonic Orchestra and 
of Arthur Nikisch. 
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Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Dip!omas and the Degree Doctor of Music 





Directors: Car. Hein, Aucust Fraemcke. + 


Special Departments for Beginners, Amateurs and 

Professionals. 

Pree advantages to students: Harmony lectures, 

concerts, ensemble playing. vocal sight reading 
SEND FOR CATALOGUP, 


Instruction given inall branches of music from 
first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


Roval Conservatory of Music and Theatre, 


DRESDEN, GERMANY. 
FPorty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish Full courses r single branches Principa 


admission times begin April and September. Adm 


PROSPECTUS AND LIST OF TEACHERS FROM THE piRECTORIM. 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches of music. OPERATIC AND Seasaree SCHOOL: 
Complete Trainin, ir the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments). 8 RY: t training fer teachers. CHORUS SCHOOL. ELEMENTARY 

Pri Ha gh VIOLIN SCHOOL ND COMPOSITION—Max Leewengard, Hans Pi Prof. Phil 

necips eachers A r — tuner. To ipp 

Ruefer, Prof. E. E. Taubert. PIANO—Emma Kook, 

Gortatowski, Gottfried Galston, B. Kin ° 

Litsenko, A. Pependick, Gustay Pohl, A. Sormann, Th. T. 

Anne Cae Mieclake Rothmuehi, Royal Chambe: Wiedyslaw w Seidemann, Alexander Heine- 

e r ; 
OPERATIC AND DRAMATIC CLASS —%, Bothieh 1OLIN—Prof. Gustav Hollaender 
Dessau, ELLO—Eugen Sandow 
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Willy Wicking, W . HARP, 

issay,Barmas Bernas Poenits. ORGAN—Otte ipiesel. he Royal Musie Director 
Charges: From 125 marks ($30) up to 400 marks ($100) Annually. ratic School: 750 merks ($180). 
tuses may be obtal bh the Conservatory. Puplis received at any time. Consultation 


rs from il a. m. to 1 p. 


Klindworth-Scharwenka Conservatory of Music. 


BSERLin Ww , STEGLITZERSTRASSE io. 


Dr 





Director Hvuco Gotpscumipr. Principal Teachers: Pror. Xaver ScHARWENKA 


K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kwasrt, Pror 
W. Lerenotz, Mayver-Manaz (Piano); Gotpscumipt, Lina Beck, Diericn and Frav 
Pror. Brancx-Perers (Singing); Zayic, Gevenserc, Von Brennernerc (Violin); 
Van Lier (Cello); Knuprer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


at NORWALK, OHIO. 


The Editor-in-Chief of Tuz Musicar Cot as 


the concert. 


Factory 


REFERENCE 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W 
IMPFUATSsARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 









CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 








Mapame AMY SHERWIN, “tc.” 


Prima Deana of the Cari Resa Company, Covent 
Garden, Drury Lane and ali the Moat 
Premineat Societies ia Burepe, 

Pupil eof Madame Marchesi. Paris; Haédame 
New Tork; Herr Steck haesen, Fraskfert; 
Signer Ereani, Yew Tork, 

has opened a Studio in Bond Street, where che 
prepares Pupils for the Concert Platform and 
atic Stage. Madame Sherwin has 
motabte success several pupils in 

vera. The Soruing Leader says: “Jokn 

te 


A Comprehensive Catalogue 


Of lastrumeatal Sheet Masic, Folios 
aad lastraction Works. 


Containing Solos and Teaching Methods for 
Pianoforte, Violin, O and al! Orchestral 
Instruments. Carefully edited and an inva! 
wable aid to Teachers. Gent free on request 
Also our Complete Catalogue of Imported 
Songs 











408. W. STERN & CO., ¢ most successful tenor of the year) os hie 
teacher that past mistress of the art, Mae. 
East 2ist Street, NEW YORK CITY. Sherwin.” All letters to be eddressed care 
NUGO GORLITZ, 119 New Bend &t., W. 








Concert Direction E. L. ROBINSON 


li Wigmore Street, Cavendish ‘ quare LONDON, W 


SOLB AGENTS FOR 


JEAN GERARDY 
Mrs, HENRY J, WOOD ERNESTO CONSOLO 
FRITZ KREISLER LEOPOLD GODOWSKY 


CABLES: MUSIKCHOR, LONDON. 


MARK HAMBOURG 
EGON PETRI 


and many other well 
kaown artists. 


MARIE HALL 








ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at All Prices. 
NO REGISTRATION FEE. 
JOHN W. CATCHPOLE, 26 East 23d St., New York City 
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"PHONE: 2773 GRAMERCY 














The Conservatory instructs, trains and educates 
those secking a musical education after the best 
methods of foremost European Conservatories 


The faculty includes some of the leading Artists 
and Musicians of America. 


The environment of the 
with respect to refinement, 
luxurious sur-oundings, is i 


NEW LOCATION, 


home comfort and 


overiookin 


DELIGHTFULLY LOCATED on the hills 
the city, in the FINEST on ILDING 
DEVOTED TO MUSIC IN AMERIC 
Day and boarding pupils enrolied at any time 
For catalogue address 
MISS CLARA BAUR 





Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio. U.S.A 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paul!, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND »» UPRIGHT 








Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 


Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO. 





“IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 
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